
 
 

FILM AND HISTORY 
 

 It has been said that a film is a characterization of 
diverse emotions and motions of a society (Santillan, 1998, 
155). Although History and Film have their own characteristics 
and potencies as disciplines and fields of knowledge, there are 
times when their relationship is evident, as in the teaching of 
history. Historical films are films based on biographies and 
events in the distant past (CCP, 1994, 88). Following this 
definition, we may take the view that there are two kinds of 
historical films: (1) those that use history only as a context and 
(2) those that attempt to be direct representations of a 
particular historical period, place or personality. While it is true 

that in the opening text of Heneral Luna it is stated that liberties have been taken with 
historical personalities and sequencing of events, still, the film is a good example of the 
second category. It is a praiseworthy attempt to depict General Antonio Luna and the 
historical context of his struggle and heroism.  
 

HISTORICAL FILMS IN TEACHING HISTORY 
 

The wealth of information that a book contains can hardly be equaled by a film with a 
limited running time. But a film can express, narrate, and capture experiences, ideas and 
emotions in a way that no book can possibly duplicate. The power of film lies in its 
audiovisual nature. When used properly, it can be a very effective companion to classroom 
discussions. However, if film viewing will be utilized as an approach in teaching history, it is 
imperative for the teachers to equip their students with knowledge and skills to guide them 
in analyzing the film. 
___________________________________________________________________________________ 
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Inc. 



Since historical films are also works of art, it is wrong to study, analyze and understand 
them using only the standards of what is truthful in History. They should also be judged 
according to the standards of what is creative in Art (Navarro 2004, 6). Using a historical film 
in teaching history can be used to pave the way towards new and transformative discourses 
that push the boundaries of both history and film as sites of contradictions (Flores, 1999 10-
13). Historical films can serve as weapons against convention (Del Mundo 1999, 6-9) to 
achieve a collective transformation.  

 
FILMS AS TEXTS 

 
Any aspect or manifestation of reality that consists of form, language and production 

is a text (Flores and Sta. Maria-De la Paz 1997, 110). Films therefore, can also be considered 
as texts. If they are texts, then they can be analyzed textually, contextually, intertextually 
and subtextually. 

 
Textual analysis focuses on the content, language and form according to the 

standards of both History and Art. Critiquing the quality of direction, the content of the 
screenplay, acting, cinematography and other elements of a film fall in this category. 
Contextual analysis is when the context of the film, the film maker and its audience are 
examined. This is probing into the complexities of the intersections of Film and History. Why 
was it produced at a certain time? What did the film maker intend to communicate? How 
was it received by its audience? Intertextual analysis is comparing a given historical film 
and its historical and artistic context with other texts. Lastly, subtextual analysis is 
searching for hidden or silenced voices in a given text. 
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SYNOPSIS 
 

 
 

Joven (Arron Villaflor), a young 
journalist interviews General Antonio 
Luna (John Arcilla) as he prepares for battle. 
The newly formed cabinet of President 
Emilio Aguinaldo (Mon Confiado) is 
divided on the issue of American presence in 
Manila. Felipe Buencamino (Nonie 
Buencamino) and Pedro Paterno (Leo 
Martinez) harbor pro-American sentiments 
while Apolinario Mabini (Epy Quizon) and 
General Luna take a militant stand and 
advocate nothing less than independence. 
General Luna urges the cabinet to authorize 
a pre-emptive strike on the Americans while 
their land forces have not yet arrived. 
President Aguinaldo tells the cabinet that 
there is nothing to worry about because the 
Americans promised him that their sole 
purpose in going to the Philippines is to help 
the revolutionaries win freedom from their 
Spanish overlords. As politics divide the 
Filipino leaders, the Americans take 
Intramuros after a mock battle with the 
Spaniards. 

 General Luna and his trusted 
comrades – General Jose Alejandrino 
(Alvin Anson), Colonel Francisco “Paco” 
Roman (Joem Bascon), Captain Eduardo 
Rusca (Archie Alemania), Captain Jose 
Bernal (Alex Medina), and Colonel 
Manuel Bernal (Art Acuña) embark on an 
arduous campaign against the well-
equipped, well-trained and more 
experienced American troops that are 
terrorizing the local population. 
 

Despite the disadvantages, General 
Luna rallies his troops to fight in the trenches 
in defense of freedom. American military 
officials recognize General Luna as a most 
worthy adversary. In the middle of an intense 
battle, General Luna asks for reinforcements 
from the Kawit Brigade but Captain Pedro 
Janolino (Ketchup Eusebio) refuses to obey 
because the order did not come from 
President Aguinaldo. Angered by the 
stubbornness of the Kawit soldiers, General 
Luna reprimands Captain Janolino and 



humiliates him in front of them. Luna 
declares his infamous Article One, which 
states that all men who refuse to follow 
orders shall be shot without the benefit of a 
trial in a military court. Captain Pedro 
Janolino and General Tomas Mascardo 
(Lorenz Martinez) approaches President 
Aguinaldo to complain about General Luna’s 
brusqueness. This complaint 
notwithstanding, Apolinario Mabini counsels 
President Aguinaldo to support General 
Luna’s war plan that involves digging 
trenches in strategic locations and drawing 
the American forces to the North. 
 

In the midst of war, the cabinet 
members continue to argue on the official 
stand of the government. General Luna 
flares up as Felipe Buencamino discusses the 
autonomy proposal of the Americans. He 
orders the arrest of pro-autonomy cabinet 
members. President Aguinaldo is torn: he is 
aware that politicians and businessmen want 
to get rid of the fiery general but the 
execution of the Bonifacio brothers still 
bothers him. General Luna’s campaign is 
undermined by cabinet members who are 
willing to strike a deal with the Americans, 
officials who receive orders only from 

President Aguinaldo, and the general lack of 
discipline of soldiers. General Mascardo 
blatantly opposes General Luna’s order for 
reinforcements. While the two generals 
clash, the American forces continue to 
advance steadily as the other Filipino 
generals like Gregorio del Pilar (Paulo 
Avelino) lose strength.  
 

General Luna is advised by the women 
in his life to take care. Isabel (Mylene Dizon) 
loves him but knows that their 
responsibilities in the war are more 
important than their feelings. Doña 
Laureana Luna y Novicio (Bing Pimentel), 
his mother, remind him of better days and 
warns her son about the alleged plot on his 
life. General Luna is summoned by telegram 
to the President’s headquarters in 
Cabanatuan, Nueva Ecija. He discovers upon 
arrival that President Aguinaldo had already 
left. Only Felipe Buencamino is in the office 
and they exchange heated words. When 
General Luna investigates a single shot fired 
outside, he encounters soldiers from the 
Kawit Brigade who attack him. General Luna 
suffered more than thirty wounds and was 
valiant until his bloody end.  

                    .   
 
 
 
 
 
 

 
 
 
 
 
 

 
 



TOPICS FOR DISCUSSION BEFORE VIEWING THE FILM 
 

 
 
INTRODUCE THE FOLLOWING CONCEPTS: 
 
nation, nationalism, nationhood, state, citizen, national identity, sub-national identities, 
regionalism 
 
 
MAIN POINTS 
!

• The Filipino nation is an artifact of history. In the beginning, “Filipinas” was a Spanish 
invention that had to be accepted by Filipinos. The meaning of Filipinas and Filipino 
broadened and became more inclusive through time. Today, there are still people in 
Muslim Mindanao who do not consider themselves part of the Filipino nation, just as 
their ancestors never did (Dumol 2005, 34). 
 

• Filipino nationalism can be traced back to the late nineteenth century. Why? What 
were the political, economic, religious and social developments during the nineteenth 
century that made the emergence of Filipino nationalism possible? Noted historians 
Schumacher and Cushner (1969, 457) agree that 1872 was a turning point in the 
history of Filipino nationalism. 
 

• Antonio Luna , like Jose Rizal, Marcelo H. del Pilar, Andres Bonifacio, Emilio Jacinto, 
Emilio Aguinaldo and Apolinario Mabini lived at a very interesting period in Philippine 
history. It was during their time that the aspiration to become a nation  began.  

 



• Review the following topics: The Propaganda Movement (1880-1895), The 
Philippine Revolution (1896-1898), The Malolos Republic in the Face of American 
Imperialism (1899-1902).  

 
• Introduce Antonio Luna to your class . What role did he play in the Propaganda 

Movement, Philippine Revolution, and the Malolos Republic? 
 
SOURCES: 
 
Paul Dumol, the Teaching of “Pag-ibig sa Tnubuang Bayan” in the Philippine History and 
Government Course. In PCCED, Developing Citizens for a Nation in Progress: 
Embedding Civic Education in the High School Social Studies Curriculum, 2005.  

 
John N. Schumacher, S.J. and Nicholas P. Cushner, S.J. trans. and ed. Burgos and the 
Cavite Mutiny, reprinted from Philippine Studies 17, 1969: 457-529. 
 
TEACHING RESOURCES: 
 
For photographs and pictures of primary sources like newspapers, the Philippine-
American War, 1899-1902 by Arnaldo Dumindin is very useful and accessible:  

 
http://philippineamericanwar.webs.com/ 

 
For an easy-to-read narrative of the war, maps and other visual aids, you can check out 
the Graphic Timeline of the Philippine-American War of the Malacañang website.  

  
http://malacanang.gov.ph/8262-a-graphic-timeline-of-the-philippine-american-war/ 

 
For a comprehensive study of General Antonio Luna’s life, look for Dr. Vivencio Jose’s 
book, The Rise and Fall of Antonio Luna (1972). This book is already out of print but 
many libraries have a copy of this book. If you want a compact guide in question and 
answer format, you can look for Heneral Luna The History Behind the Movie; an Interview 
with Dr. Vivencio Jose, author of The Rise and Fall of Antonio Luna (2015). This little 
book is published by Anvil Publishing and is still available in book stores. 

 
 
 
 
 
 
 



AFTER VIEWING THE FILM 
 

 
 

Have your students view Heneral Luna as a text. Discuss how Heneral Luna differs 
from other films of the same genre or theme. Identify the valuable contributions of the 
following professionals: 
 

_____ actors           
_____ author/ authors of the screenplay 
_____ director 
_____ composer 
_____ cinematographer 
_____ casting director 
_____ producer 
 
 
 
 
 
 
 
 
 
 
 
 

 



FOCUS ON THE CHARACTERS 
 

 
GENERAL ANTONIO LUNA   
For discussion 

 
1. Who was General Antonio Luna? 

 
2. What official posts did he hold in the Revolutionary 
Army? 

 
3. Compared to other films of the same genre or 
theme, Heneral Luna presents a very human Antonio 
Luna. In what ways did this presentation of heroism affect or change the way you look at 
our nation’s heroes? 

 
4. General Luna’s impetuousness and violent temper won him enemies and admirers. 
These faults notwithstanding, what sterling qualities of Luna are much needed in our 
country’s leadership?  

 
5. How did Luna’s background influence his notions of nation and nationhood? 
 
 
PRESIDENT EMILIO AGUINALDO 
For discussion 

 
1. Who was President Emilio Aguinaldo?  

 
2. Based on what you have seen on the film, what kind 
of leader was President Aguinaldo? 

 
3. How did his favoritism in the army affect the war 
campaign against the Americans? 

 
4. Based on the available historical evidences, was he involved in the assassination of 
General Antonio Luna? 

 
5. If his name had been stained by the blood of the Bonifacio brothers and General 
Antonio Luna, how should we regard President Aguinaldo and his role in Philippine 
history?  



 
APOLINARIO MABINI 
For discussion 
 
1. Who was Apolinario Mabini? What crucial roles did 
he play in the Revolution and the Malolos Republic? 
 
2. Despite his disapproval of General Luna’s 
methods, Mabini was also a staunch advocate of 
independence. Luna’s assassination should be seen 
in a broader context. Before he travelled to 
Cabanatuan, Mabini was removed from his cabinet 
post. Which faction dominated the Aguinaldo government at that point? How did these 
developments affect our campaign against the Americans?  
 
3. In the film, how did Epy Quizon show Mabini’s disillusionment with Aguinaldo’s 
leadership? 
!
!
!
PEDRO PATERNO 
For discussion 

 
1. Who was Pedro Paterno? Why is he infamous in 
Philippine history? What was his role in the birthing 
of the Malolos Republic? 

 
2. In the first cabinet meeting scene, Aguinaldo and 
Luna argued on the issue of American presence in 
Manila. What were their positions on the issue? What 
historical precedent did Pedro Paterno cite to 
support Aguinaldo’s stand? 

  
!
!
!
!
!
!
!
!
!



!
FELIPE BUENCAMINO 
For discussion 
 
1. Who was Felipe Buencamino? What posts did he 
hold in the Malolos Republic? 
 
2. In the film, Buencamino told the cabinet about the 
Schurman Commission’s proposal for autonomy – “to 
make the Philippines a protectorate under the 
United States”. What is autonomy? What does it 
mean to be a “protectorate” of the United States? 
How did Buencamino and Paterno defend the autonomy proposal before the cabinet?  
 
3. General Luna accused Felipe Buencamino of treason when he presented the 
autonomy proposal of the Schurman Commission in their cabinet meeting. General Luna 
cited the Malolos Constitution to buttress his charge that Buencamino is selling the 
country to the Americans because he is willing to negotiate with them. Was General 
Luna correct? 
 
4.  Buencamino retorted that it was Luna who committed treason when he pulled out a 
considerable force from Bagbag to subjugate the recalcitrant General Mascardo. Was he 
correct in his judgment of Luna’s action? 
!
!
!
JOSE ALEJANDRINO 
For discussion 
 
1. Who was Jose Alejandrino?  
 
2. Why is his account of the Revolution (The Price of 
Freedom, 1949) a valuable and credible source? 

 
 
 
 
 
 
 
 
 



FOCUS ON THE CONTENT 
For Discussion 
  
1. What is the significance of having an official military uniform? What did Antonio Luna 
want to achieve in prescribing a uniform for the Filipino freedom fighters? 
 
2. What was the La Independencia? What was Antonio Luna’s involvement in it? What was 
its significance to the Filipino freedom struggle?  
 
3. What social problem was identified in the first dialogue between Joven Hernando and 
Antonio Luna?  
!
Luna: “Malaking trabaho ang ipagkaisa ang bansang watak-watak, Joven”.  
Luna: “Mas madali pang pagkasunduin ang langit at lupa kaysa dalawang Pilipino tungkol 
sa kahit na anong bagay.” 
 
4. Why were the Filipino revolutionaries prevented by the Americans in entering the walled 
city of Intramuros?  
 
5. Who was Captain Pedro Janolino? Why did he refuse to join General Luna’s forces in the 
Battle of Caloocan? 
 
6. How did General Tomas Mascardo’s insubordination affect Luna’s conduct of the war? If 
Luna left his post with a considerable force to subjugate Mascardo, can he also be blamed 
for the American capture of Bagbag? 
 
7. In the film, the superiority of American military technology is demonstrated when General 
Lawton commanded his soldiers to “unleash hell”. What powerful weapon was used by the 
Americans in this scene?  
 
8. Aside from the actual fighting, what were the other causes of deaths of American 
soldiers? These were mentioned by General Lawton in a conversation with General Otis.  
 
9. In his interview by Joven, Luna explained why the American annexation of the Philippines 
is unacceptable. What is it about America’s past that blatantly contradicts with its  
government’s decision to acquire territories in the Pacific? 
 
Luna: Alam ng mga Amerikano kung bakit natin ipinaglalaban ang ating kasarinlan dahil 
buong tapang at buong bangis rin nilang ipinaglaban ang sa kanila. Iba ba tayo sa kanila? 
Wala ba tayong karapatang mabuhay nang malaya? 



FOCUS ON THE FILM!
!
1. What was the significance of the soaring eagle in the first battle scene? 
 
2. According to Pong Ignacio, the film’s director of photography, the colors of Heneral Luna 
drew inspiration from paintings. How did this approach or technique affect our viewing 
experience? Indubitably, the Spoliarium scene where the dead bodies of Luna and Roman 
were dragged by the Kawit soldiers is one of the most powerful images in the film. Why? 
Aside from the fact that the masterpiece was a work of Antonio’s older brother, why was the 
Spoliarium a most appropriate image for that scene? What was the Spoliarium about? 
 
3. In the first scenes depicting the violence of American occupation, a voice over can be 
heard in the background. It is an old speech about Manifest Destiny. What is the Manifest 
Destiny? Why is it related to American imperialism? What was the effect of the juxtaposition 
of the speech and the scenes? 
 
 America is destined for better deeds.  
 It is our unparalleled glory that we have no reminiscences of battlefields 
 but in the defense of humanity of the oppressed of all nations, of rights of  conscience, 
the rights of personal enfranchisement.  
  
 Our annals describe no scenes of horrid carnage, where men were led on by hundreds 

of thousands to slay one another. Nor have the American people ever suffered 
themselves to be led on by wicked ambition to spread desolation far and wide that a 
human being might be placed on a seat of supremacy. 

 
 We must onward to the fulfillment of our mission: freedom of conscience, freedom of 

trade and business pursuits, universality of freedom and equality.  
 
 We are the nation of human progress and who will, what can, set limits to our onward 

march? It is surely the Manifest Destiny of the United States to lead in the attempt to 
make this spirit prevail. 

 
4. In one scene, General Luna played his guitar by the window, in front of the moon. Aside 
from its historical truthfulness (Antonio was a talented musician), why was that scene 
noteworthy? 
 
5. In the scene where Doña Laureana reminded his son of better days, the director showed 
his genius by telling us visually the life of Antonio Luna before he joined the war. Aside from 
summarizing in just one scene Antonio’s childhood, education and adulthood, what else did 



that scene highlight for the audience? 
 
6. The brutally honest depiction of Antonio Luna’s death in the hands of the soldiers of the 
Kawit Brigade is haunting. That seemingly endless ritual of shooting, stabbing and hacking 
the hapless general is historically accurate. Why do you think did the film makers decide to 
show it for what it was? What message did they want to convey? 
 
7. Jerrold Tarog, the brilliant director of the film, has a degree in Music, major in 
composition.  He began his career as composer for award-winning directors like Cannes 
Best Director Brilliante Mendoza. How did his background in Music figure in Heneral Luna? 
 
8. In Joven’s last interview of General Luna, the latter said that he could no longer 
remember when he wrote a certain poem. This poem was used as a voice over in preparing 
the audience for the assassination of Luna: 
 
Nagwakas na ang magagandang araw ng 
mga rosas.  
Nagsimula na ang busilak na mga gabi  
ng ating matinik na pakikipamuhay sa ating bayan. 
Ang lupang tinubuan, asul na kalangitan,  
lunting kaparangan isang lupain ng sining at damdamin. 
Hindi magtatagal, para sa pag-ibig sa Inang Bayan,  
waring dala ng isang lihim na mensahe... 
Dinagit tayo ng isang nakakubling kamay  
at itinapon na parang mga dahon sa gitna ng sigwa. 
Hindi magtatagal at magiging nag- 
aalimpuyong mga alabok na lamang tayo. 
 
My direct translation to English: 
 
The rosy days had ended.  
The pure nights of our thorny struggle for our country had began. 
Our land of birth, blue skies, green fields,  
a land of art and feeling.  
Soon, for the love of our Motherland,  
as if bearing a secret code… 
We were snatched by a hidden hand  
and thrown like leaves in the middle of the tempest.  
Soon, we will only be a whirlwind of dust.  
 



Analyze the meaning of the poem. Why was it used to signal the tragic end of Heneral 
Luna? 
 
7. What do you think is the significance of the burning flag at the end of the movie? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



NOTES ON THE FILM 
 

!

 
 

ON FAMILY-CENTEREDNESS AND NATIONALISM 
!

Joven: Ganyan naman po ang mga Pilipino, palaging inuuna ang pamilya.  
Luna:  At yan din ang sakit natin. Kaya nating magbuwis ng buhay para sa pamilya         
pero para sa isang prinsipyong makabayan?  
 
In the first cabinet meeting scene, a character named Esteban Costales, director of 
Commerce, argued against engaging the American forces in Manila.  
 
Costales:  Paano ang aming mga negosyo? Kapag nakipaglaban kami, babagsak ang  
      ekonomiya.Paano namin mapapakain ang mga pamilya namin? 
  
General Luna’s impassioned reply: 
 
Luna: Negosyo o kalayaan? Bayan o sarili, pumili ka! 
!
ON REGIONALISM/ PROVINCIALISM       
!
After the American forces captured Bagbag and Quingua: 
 
Luna: Ganito ba talaga ang kapalaran natin, Paco? Kalaban ang kalaban. Kalaban ang 
    kakampi, nakakapagod.  
 



In an interview by Joven: 
 
Luna: Mas masahol pa sa mga Amerikano ang sinumang inilalagay ang kanilang pansariling 
interes… ang sinumang nanunumpa ng katapatan para lamang sa kanilang rehiyon at tribo. 
Sila ang patunay na hindi pa tayo handang pamunuan ang ating mga sarili.  
!
ON THE NEED FOR FILIPINOS WHO CAN SACRIFICE FOR AN IDEAL 
!
General Luna’s example of an ideal Filipino is Lt. Garcia. Joven told Luna that there are a lot 
of Filipinos like Garcia. Luna replied that “their number is not enough”.  
 
ON FIGHTING FOR FREEDOM 
!
Luna: Alam ng mga Amerikano kung bakit natin ipinaglalaban ang ating kasarinlan dahil 
buong tapang at buong bangis rin nilang ipinaglaban ang sa kanila. Iba ba tayo sa kanila? 
Wala ba tayong karapatang mabuhay nang malaya? 
 
Source:  
The Americans fought with abnegation to defend theirs; they themselves understand why 
we resist.  

- Interview in La Independencia, May 20, 1899.  
 
ON THE NECESSITY OF WAR 
 
Luna: Isinusuka ko ang digmaan, Joven, pero ang kompromiso…  
 
Sources: 
I abhor war; I hate it, but for the independence of the country it is necessary to accept it.  

- Interview in La Indepedencia, May 20, 1899.  
 
… No one deplores war than I do; I detest it but we have an inalienable right to 
defend our soil from falling into the hands of fresh rulers who desire to appropriate it, 
slaughtering our men, women and children. For this reason we are in duty bound as Filipinos 
to sacrifice which the fatherland requires of us! 

- Excerpt of an order he issued at Polo, Bulacan (Valenzuela) on February 15, 1899 as 
The General in Chief of Operations.   

 
 
 
 
 



Closing Lines 
Luna:  
1.) Hinahangad ng Pilipinas ang kasarinlan at pananatilihin kong buhay ang adhikain ng 
aking bayan hanggang sa katapusan. Mas magandang mamatay sa pakikipaglaban kaysa 
tanggapin ang pamumuno ng dayuhan.  
 
Sources: 
 
The Filipino people want indepedence and I sustain the cause of my country until the end in 
compliance with the oath I made to the flag. Without  exaggeration or exaltation, I sincerely 
confess to you that it is always better to fall on the battlefield than to accept any foreign 
rule. 

- La Indepedencia, May 20, 1899. 
  
Hurrah for Independence! Hurrah for the Philippines! Better to die than to live under 
another’s domination!... always bearing in mind the promises made over the bible; I swear 
to defend till death the Independence of My Country… 

- Antonio Luna, letter to Ms. Conchita Castillo, June 2, 1899 
 
2. Kung panaginip lamang ang umasa sa pag-unlad, managinip tayo hanggang sa 
kamatayan.  
 
Source:  
Accursed is the false generation of the Capitan Tiagos and Victorinas, a rude flock that 
thrives on enslavement; if hopes of progress are dreams, let us dream until death 
comes to us!” 
 
Antonio Luna, “Noli me tangere and El Filibusterismo,” La Solidaridad ,Vol. III, No. 66, p. 
545.   
 
ON THE PRICE OF LIBERTY 
 
In the film, General Luna told Joven: 
 
Sabihin mo sa ating mga kababayan, na hindi nakakamit ang kalayaan sa pag-aaruga sa 
kanilang mga mahal sa buhay… kailangan nilang magbayad… Dugo at pawis.  
 
 
 
 



Source: 
 
Tell our fellowmen that Independence cannot be obtained from rosebeds with comfort and 
without the corresponding risk. Independence is attained after a period of fighting, of 
sufferings, sacrifices, afflictions and bloodletting.  

- Antonio Luna, letter to Ms. Conchita Castillo, June 2, 1899. 
 
ON THE ABILITY TO FEEL 
 
Before the assassination in Cabanatuan, Luna was shown sitting on top of a hill, holding the 
medallion that his mother gave him. In that scene, his voice can be heard saying, “ang taong 
may damdamin ay hindi alipin”.  
 
Happy are the hearts that in experiencing the sweet impressions of music are gladdened or 
saddened by them. Music is the sister of sentiment; those children of the street and 
ignorance feel. People who feel are not slaves.  
 
Source: Antonio Luna, “Christmas Eve,” La Solidaridad., Vol. II, p. 31. 
 
VENCER O MORIR 
 
After the first cabinet meeting scene, General Luna and his trusted comrades left the 
church. He faced them and told them: “isang malaking karangalan ang ipaglaban ang ating 
Inang Bayan, huwag tayong magdadalawang-isip. Adelante, compatriotas. Ang 
magtagumpay o mamatay.”  
 
Source: 
Oh people! Die defending your independence and the sanctity of your homes. Shed your 
blood and do not give less now that the Motherland demands from you the invaluable 
offering of your life.  
Forward! God and men applaud your conduct and consecrate your right: they shall be the 
impartial judges in this titanic struggle brought about by foreign arms and avarice… 
 
Forward! Conquer or die! 
“Lo que decimos”, La Independencia, December 10, 1898.  
 
ON THE ILUSTRADOS WHO FLOCKED TO MALOLOS  
 
The enlightened class who came to Malolos in order to fill honorific positions which could 
serve to shield them against the reprisal of the people for their previous misconduct (of 
betraying the first phase of the revolution), flew away like birds with great fright upon 



hearing the first gun report, hiding their important persons in some corner, meantime that 
they could not find protection of the American army. Only a few followed the Government 
in its oddyssey and, certainly, less enlisted in the army.  
 
Source: Jose Alejandrino, The Price of Freedom, p. 110.  
 
*** 
 
The great majority of the rich and educated elements who had been attracted to the cause 
of the Revolution during its successes were in no manner capable of following up in times of 
adversities. Neither were they imbued with self-abnegation and patriotism to stake their 
material interests and conveniences and, much less their lives, on the hazards of an arduous 
and unequal struggle. Undoubtedly, upon the outbreak of the war they were sincere in 
manifesting that all the Filipinos should fight to the end, but subsequent events 
demonstrated that their convictions were not deep-rooted. For hardly had they 
encountered the opportunity, they formed without honorable exception the nucleus of the 
pro-annexation Federal Party which worked so hard to disarm by all means imaginable men 
whom they themselves had encouraged to fight the war.  
 
Source: Jose Alejandrino, The Price of Freedom, p. 113.    
 
In the film, when Luna tendered his resignation as Chief of Operations, Aguinaldo explained 
the reason why Pedro Paterno and Felipe Buencamino should not be punished: 
 
Kagalang-galang silang mamamayan. Nag-ambag sila ng pera at kagamitan sa ating – 
(rebolusyon).  
 
Luna, in the midst of this debacle, contained in himself, restraining his impetous and violent 
temper in seeing himself impotent to remedy such disorder and indiscipline. Nevertheless, 
at time his temper overrode his will-power and made him maltreat by word and by deed 
some chiefs and officers who had distinguished themselves most by their cowardice. This 
caused complaints against Luna to rain in Malolos which, unfortunately, were listened to, 
thereby producing more laxity in the already little discipline in the army and strained 
relations between Luna and the Office of the Captain General! 
 
Source: Jose Alejandrino, The Price of Freedom, pp. 117-118.  
 
 
 
 



ON REGIONALISM IN THE ARMY 
 
Our army had a regional organization. Each province organized brigades and regiments 
under the command of generals and chiefs who were native sons of the province. This 
regional organization greatly impaired the unity and solidarity of the army, 
because most of the generals – at least those under Luna – did not want to 
recognize any other authority except theirs and that of the Captain General 
(Aguinaldo). They did not want to submit to the Chief of Operations (Luna) 
and the Government did not feel sufficiently strong to impose discipline upon 
these recalcitrant generals. Some believed that the mere fact that they had organized 
their brigades and armed them with guns taken from the Spaniards was a sufficient reason 
for them to treat such brigades as their own private armies. 
 
Source: Jose Alejandrino, The Price of Freedom, 112. 
 
ON CAVITISMO 
 
The supremacy to which those who participate in the first revolution (that is to say, the anti-
Spanish revolution), with few exceptions, believe they had a perfect and exclusive right, and 
above all that “Cavitismo” coupled with the egoism and thirst for power which they 
unmistakably infer from all their acts, as if the sufferings of the country, the one that pays for 
their arrogance, were not already enough to restrain them from excess, will lead the sacred 
aspiration of the Philippines to the grace if it does not remedy this situation. For those old 
men and lords of this Philippine Revolution, there are no ideas than theirs, no disciplines 
other than to obey Aguinaldo, nor a more effective strategy than “Forward Brothers,” all 
the others are deficient, being ingenious products of intelligence and art. 
 
Source: General Venancio Concepcion, “Diary of Operations,” Juan Villamor, pp. 130-131.  
 
ON THE FAILURE OF THE RE-TAKING OF MANILA 
 
Luna and his men were not alone in attributing the failure of the re-taking of Manila to the 
insubordination of the Kawit Battalion. Ambrosio Flores, who would later on succeed Luna 
as Assistant Secretary of War observed that it was lack of discipline, like what the Kawit 
Battalion demonstrated that “had been chiefly responsible for the failure” of the attack. 
(170) 
 
Quoted in Epifanio de los Santos, p. 44, cited in Vivencio R. Jose, The Rise and Fall of 
Antonio Luna, p. 170.  
 
 



JOSE ALEJANDRINO ON LUNA’S LEGENDARY TEMPER 
 
Luna, in the midst of this debacle, contained in himself, restraining his impetous and violent 
temper in seeing himself impotent to remedy such disorder and indiscipline. Nevertheless, 
at time his temper overrode his will-power and made him maltreat by word and by deed 
some chiefs and officers who had distinguished themselves most by their cowardice. This 
caused complaints against Luna to rain in Malolos which, unfortunately, were listened to, 
thereby producing more laxity in the already l ittle discipline in the army and 
strained relations between Luna and the Office of the Captain General! 
 
Jose Alejandrino, The Price of Freedom, pp. 117-118.  
 
GENERAL LUNA ON POLITICKING 
 
In the film, Mabini told Luna that while it is true that Luna is a genius as a military man, he 
knows nothing about politics. This is consistent with what historical sources say about 
Mabini’s opinion of Luna. Luna’s answer is strongly worded: 
 
Mabini:  Heneral Luna, isa kang henyo pagdating sa labanan pero wala kang alam sa  
  politika. 
 
Luna: Kung pagpapalaya sa mga traydor ang pakikipolitika, ayokong maging bahagi niyan. 
 
GENERAL LUNA ON DISCIPLINE IN THE ARMY 
 
In the film, Luna told Mabini and Aguinaldo that he should be allowed to discipline his 
soldiers. He also asked Aguinaldo to approve his battle plan: to create a fortification in the 
Mt. Province.  
 
MABINI ON THE RUMOR THAT LUNA IS PLANNING TO OVERTHROW THE GOVERNMENT 
 
After Luna left, Buencamino, Paterno and Mascardo told Aguinaldo that rumors were rife 
that Luna is planning a coup d’état to replace Aguinaldo and install himself as dictator. 
Mabini refused to believe their story.  
 
REFERENCE TO ANDRES BONIFACIO’S EXECUTION 
 
When Doña Laureana admonished Antonio that there are politicians and businessmen who 
are displeased with his harsh and brusque manners, he brushed off such remarks as bitter 
criticisms. Laureana told Antonio to be cautious because there are rumors that the president 
is involved in a conspiracy to bring him down. Antonio confidently told his mother that 



Aguinaldo will never harm him because they have a mutual respect for each other, that they 
were both masons. Laureana replied “so was Andres Bonifacio”.  
 
A TRUE PATRIOT’S VIEW OF SACRIFICE 
 
Buencamino: Mahal ko ang Inang Bayan! 
Luna: Pero hindi sapat para ipaglaban siya o mamatay para sa kanya! 
 
On their way to Cabanatuan (Paco Roman-Joven Hernando) 
 
Paco Roman: Handang magtapon ng dugo ang totoong makabayan. Hindi pagdurusa  
       ang pagdaan sa napakatinding pasakit. Para kang tumanggap ng basbas, 
     parang pag-ibig. 
 
When Luna left Paris for the Philippines to join the Revolution, he said the following: 
 
I am going back not to command but to obey. With my limited knowledge, I will struggle 
like the more common soldier fighting for the liberty of my Motherland… Farewell! You 
would hear me of enjoying life, only if our Motherland is liberated. If not, then it is better to 
live beyond the grave!  
 
Source:  
Esteban Nedruda, “Las Ultimas Horas de Antonio Luna en Paris,” Antonio K. Abad., Ang 
Mahiwagang Pagkamatay ni Heneral Antonio Luna, pp. 116-119. 
 
ON THE MURDER OF THE BERNAL BROTHERS 
 

 Before the movie ends, there is a man being tortured before he got shot in the head. This is 
Major Manuel Bernal. Then, Captain Jose Bernal can be seen running before he was 
cornered by a man who shot him on the chest.  

 
 The thirst for vengeance by those who were affected by Luna’s discipline and militarism did 

not end with his murder. Manuel Bernal was arrested in Dagupan, Pangasinan by troops 
under General Gregorio del Pilar. He was stripped of his uniform and insignias and tortured 
until he fell unconscious. A few days later, he was shot by a certain Major Gatmaitan at the 
barrio of Bunuan. Captain Jose Bernal was shot in Angeles, Pampanga by a group of 
soldiers under Col. Servillano Aquino on June 16, 1899.  

 
 Source: Teodoro Agoncillo, Malolos; The Crisis of the Republic (Quezon City: U.P. Press, 

1960), pp. 537-538.  
 



POSTSCRIPT ON THE LUNA ASSASSINATION 
 
 “Luna was an asset to Aguinaldo and the war effort. Besides his unique military 
professionalism, he was a son of the northern provinces, whose men were valued additions 
to the army during the fighting going on in Luzon. But Aguinaldo could not remain passive 
to the conflict going on around him, which was overt between Luna and the cabinet and 
simmering just below the surface in the case of the generals. The rift in the government and 
in the army was a threat to the nation at war.  
 
 The circumstances of the Luna assassination were reminiscent of the situation two 
years earlier when Bonifacio was killed. As in 1897, the republican forces were hard pressed 
and losing to the enemy. In both instances, the victims were suspected and accused of 
treason. Aguinaldo could not ignore the counsel of men around him. His responsibility for 
the events that followed cannot be denied. Certainly he knew of the telegram sent to Luna. 
Why he left the scene, to be as far away as possible when the ugly deed was done, was a 
poor attempt to dissociate himself from the tragedy.” 
 
Source:  
 
Rosario Mendoza Cortes, Celestina Boncan and Ricardo Trota Jose, The Filipino Saga: 
History as Social Change, p. 223.  
 
MABINI ON LUNA’S HARSHNESS  
 
All his actions revealed honesty and patriotism, coupled with a zeal and an activity 
heightened to the level of circumstances. If he was sometimes hasty and even cruel in his 
resolution, it was because the army had been brought to a desperate situation by the 
demoralization of the soldiers and the lack of ammunitions: nothing but action of rash 
courage and extraordinary energy could hinder its dissolution!  
 
La Revolucion Filipina, p. 50.  
!

ON HISTORICAL ACCURACY AND CREATIVE LICENSE 
TRENCHES 
!
The trenches where dead Filipino soldiers lie (after the fall of Bagbag and Quingua, while 
Buencamino is explaining the need for a cease fire) is based on many photographs of the 
Filipino-American War.  
!
ISABEL  
!
Isabel (Maylene Dizon) is a fictional character, a composite character that combines 



characteristics of women in Antonio Luna’s life. Jerrold Tarog claims she was based 
more on Nicolasa Dayrit.  
!
JOVEN HERNANDO  
!
Joven Hernando (Aaron Villaflor) is obviously a fictional character that facilitates in story-
telling. Joven means young or youthful in Spanish.  
!
HALT! HALT! 
!
Private William Grayson and Private Orville miller of Company D of the Nebraska volunteers 
patrolled the area between Barrio Santol and Blockhouse 7. Three Filipinos appeared. 
Private Grayson shouted “halt!” The Filipinos, not understanding English, walked on. 
Grayson then fired at them killing Corporal Anastacio Felix of the 4th company of the 
Morong Batallion at 8:30 in the evening of February 4, 1899. An exchange of fire 
followed along the American line in Santa Mesa. The Filipino forces under Captain Narvaez 
and Vicente Ramos attacked the American lines. According to James Le Roy, by 10:30, the 
Americans were engaged in a firefights two miles north and west of the Pasig River.  
!
BATTLE OF BAGBAG AND QUINGUA 
!
The Battle of Bagbag and Quingua did not happen on the same day. The Battle of Quingua 
happened on April 23, 1899. The Battle of Bagbag River happened on April 25.  
!
ARREST OF THE BRITISH TRAIN STATION MANAGER 
 
Luna arranged a train ride to send women from the Cruz Roja so they can give gifts to 
soldiers and boost their morale. Irked by the British train station manager’s 
superior air and refusal to give train cars, he arrested him and another official 
of the railroad company.  
 
Source: Vivencio R. Jose, The Rise and Fall of Antonio Luna, p. 159.  
!
ON LIEUTENANT GARCIA 
  
In the film, General Luna took pride in presenting Lieutenant Garcia as an exemplary soldier 
and patriot. Lieutenant Garcia is not a fictional character. He had been described as soft-
spoken, modest, brave, disciplined. He was an officer who commanded the Black Guard, a 
guerilla united of 25 selected and loyal soldiers is to approach the enemy by surprise, a 
mission which they could easily do since they knew the terrain well; after accomplishing this, 
they would return to camp. The scene where Garcia disturbed the American general while 
the latter was having lunch really happened. 



Source:  Vivencio R. Jose, The Rise and Fall of Antonio Luna, p. 159. 
 
ON THE SCENE WHERE LUNA DROVE PEOPLE OUT OF A TRAIN 
 
Antonio Luna observed in Caloocan and Polo that many chiefs and officers abandoned their 
posts to attend to the safety of their families which, despite repeated orders, they insisted in 
taking along with them to the lines.  
 
Luna repeatedly criticized this practice in vain, especially when the military trains become 
packed people, rendering them useless in war. In Calumpit, when the presidential train 
came, Luna saw the train crowded by women and children who were suffering from 
smallpox. It was potentially dangerous to the soldiers. He seized a whip and drove out the 
people who had no reason to be there. To Jose Alejandrino, it appeared brutal, so he 
reproached Luna. Luna answered:  
 
“It seems that you ignore the fact that war is not carried on in saliva and sugar-plums, but by 
blood, tears and sacrifices and that the life and welfare of a few are insignificant things when 
the salvation of the country is involved.” 
 
Alejandrino continued: 
 
“In the face of these reasons and seeing that he himself was really the first in giving 
examples of sacrifice and self-denial, I could not help but find his conduct justified. Although 
the President said nothing at that moment, I understood however that he was disgusted 
with the act of Luna, especially when the latter did not even give him the explanation which 
he condescended to give me. This act created for Luna many enemies among the chiefs and 
officers who came with their families in the train, and I would not be surpised if later some of 
them took part in the plot in Kabanatuan. On account of this radical measure, no officer 
kept his family with him thereafter in Kalumpit or in any other camp where Luna 
subsequently assumed command.” 
 
Source: Vivencio R. Jose, The Rise and Fall of Antonio Luna, pp. 195-196.  
 
LUNA SHOT A CHICKEN  
 
In order to test his shooting accuracy, he asked a chicken vendor to put a chicken on top of 
his head. Antonio shot the chicken. The man was not harmed. He paid for the chicken.  
 
Vivencio R. Jose, The Rise and Fall of Antonio Luna, pp. 248.  
 
 



“YOU KILLED THE ONLY REAL GENERAL YOU HAVE” 

At the end of the film, General Elwell Otis (Ed Rocha) said that we killed the only real 
general that we have. This tribute to Luna did not come from Otis but from General Hughes 
and General Franklin Bell. General Frederick Funston who received the credit for capturing 
Aguinaldo in Palanan, Isabela on March 23, 1901, said that Luna was the ablest and most 
aggressive leader of the Filipino Republic. William Howard Taft, American Civil Governor of 
the Philippines considered Antonio Luna’s death a heavy blow against Filipino aspirations. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



SUGGESTED ACTIVITIES AFTER THE FILM SCREENING 
 

Activity 1: A Review of Heneral Luna 
Write your own review of Heneral Luna for a newspaper, magazine, or a blog.   
 
Activity 2: Alternative Movie Poster 
Make your own movie poster for Heneral Luna. Write a short essay at the back to explain its 
elements and characteristics.  
 
Activity 3: Alternative Music Video 
Watch Ebe Dancel’s Hanggang Wala nang Bukas (the official theme song of Heneral Luna) 
on Youtube. Find the lyrics below the video. Read it carefully while listening to the song. 
Study its message. Make your own music video for the song. Highlight everyday acts of 
heroism by people from all walks of l ife.  
 
Activity 4: Simulate a Debate in a Cabinet Meeting 
Divide the class into two groups. One group will defend the pro-autonomy stand. The other 
group will argue in favor of independence. Let the students research on arguments 
that can buttress their respective stands on the matter. They can wear costumes 
and come to class in character.  
 
Activity 5: Reflection Paper on Nationhood and Citizenship   
Antonio Luna was a good friend of Rizal. They studied in the same institutions, from the 
Ateneo Municipal to the University of Santo Tomas to the Universidad Central de Madrid. 
They were both exposed to Enlightenment and liberal ideas in Spain. Both were prolific 
writers in Spanish. Luna penned an article on Rizal’s novels for the La Solidaridad.  In the 
circle of Filipinos involved in the Propaganda Movement in Spain, Rizal and Luna belonged 
to the faction that aimed for the separation of the Philippines from Spain.  
 
Consider this letter of Luna to Rizal: 
 
“The propaganda for assimilation is necessary but more active should the separatist 
propaganda be, because we shall not obtain the first (i.e. assimilation) and even if we did 
(which is almost impossible) we would be worse off than ever; the practical thing is to seek 
adherents in order to shake off the yoke of Spain. I want to make clear therefore, what is in 
my mind: that we must work for independence, organizing ourselves, converting ourselves 
into apostles in order to gain men and money. For all this much study is necessary, a great 
deal of tact, prudence and no boasting of our strength… I offer therefore my services, in 
this sense, but with the sole condition that I shall be allowed to disengage myself from the 
active campaign if I see it will only be an armed riot. It is not that I dream of success, rather I 



dream of a resistance for which you understand me well enough; if they triumph over us let 
it be at the cost of much blood. I shall go then to Manila and in all my acts always keep in 
mind my duty as a separatist.” 
 
Source: Letter to Jose Rizal, January 1892, Madrid, Epistolario Rizalino, Vol. III, p. 291-294. 
 
Antonio Luna held Rizal in high esteem: 
 
“We, students of fifteen or twenty years old in the Philippines of 1884, were regarded as 
cowards and hypocrites, as if it were a crime to love one’s country; Rizal was like someone 
exceptional who from afar, on a pedestal raised by his own effort, was showing us the way 
to progress. Winds of brotherhood, like the storm which blows the leaves, carried us on and 
on; words from his pen, we read with admiration; we listened with profound attention, 
assimilating those ideas, weighing the thoughts and we easily become enthusiastic, because 
in us was an echo which, although weak, answered to his voice!” 
 
Source: Leon Ma Guerrero, The First Filipino, p. 235.  
 
Rizal did not believe that an armed revolution in itself will solve the problems of Philippine 
society. He did not want an immediate independence which may only lead to new serfdom. 
He believed that during their time, an armed revolution would be not enough to produce a 
just society at once. For him, the task at hand is to build first the Fil ipino nation, to 
prepare for separation from Spain by being worthy of freedom. What are the requisites of 
freedom? Education, living exemplary lives, civic virtues and willingness to sacrifice for one’s 
convictions, even to the point of dying for them. It is quite simple: if we cannot die for 
freedom then we do not deserve to be free. When these requisites are achieved, said he, 
God will provide the means be it through revolution or peaceful separation.  
 
Below is an excerpt from the last chapter of Rizal’s El Filibusterismo (1891): 
 
If our country is someday to be free, it will not be through vice and crime, it will not be 
through the corruption of its sons…  
 
Redemption presupposes virtue; virtue sacrifice, sacrifice love!  
 
“The school of suffering tempers the soul; the arena of combat gives its strength. I do not 
mean that our freedom is to be won at the point of the sword; the sword counts for little in 
the destinies of modern times. But it is true that we must win it (freedom) by deserving it, 
exalting reason and the dignity of the individual, loving what is just, what is good, what is 
great even to the point of dying for it. When the people rises to this height, God provides 



the weapon, and the idols fall, and the tyrants fall like a house of cards… We owe our 
misfortunes to ourselves. Let us not blame anyone else. If Spain were to see us less 
complacent with tyranny and more disposed to struggle and to suffer for our rights, Spain 
would be the first to give us liberty…  
 
With or without Spain, it would be the same. And perhaps worse! What is the use of 
independence if the slaves of today will become the tyrants of tomorrow? And no doubt 
they will, for whoever submits to tyranny loves it!” 
 
There are echoes of Rizal’s ideas on sacrifice in this excerpt from an interview of Luna: 
 
“Continue the defense of our ideal without faltering and without falling back; advocate 
constantly independence and preach to all that they must be firm, with faith. The triumph is 
ours! Justice and Right, which are on our side, will conquer! There is but one cry for us: Long 
Live Independence!”  
 
Source: “An Interview: Declarations of General Luna,” La Independencia, May 20, 1899. 
Translated into English in Taylor, IV, p. 641-644.  
 
Dr. Paul Dumol, a noted Filipino historian and playwright (he had written a play on Antonio 
Luna), opines that the Filipino nation is still a work in progress. We aspired to become a 
nation in the nineteenth century, true, but we are still a nation in the process of 
becoming. Luna’s generation failed to weld our people into one nation, and his death is 
just one of the many proofs of this historical truth.  
 
How can you contribute to this unfinished task of building the Filipino nation? Which ideas 
of Luna and Rizal can be potentially useful in solving Philippine society’s myriad problems? 
You are free to cite the quotes from both men that had been provided in this study guide.  
!
 

 
 

 


