


A Film Study Guide
Alvin D. Campomanes

INTRODUCTION

This study guide was crafted to help audiences gain a deeper understanding and 
appreciation of Lauren Greenfield’s documentary film The Kingmaker (2019). This 
contains learning aids – a chronology, visuals, notes, discussions, worksheets, links to 
useful online resources, and suggestions for pre-viewing and post-viewing activities.
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ABOUT THE FILM

The Kingmaker (2019) is a documentary film 
written and directed by Lauren Greenfield. It 
focuses on the political career of former Philippine 
First Lady Imelda Romualdez Marcos and the 
enduring legacies of the Marcos regime. It 
chronicles her rise to obscene power and wealth, 
ignominious fall, and determined efforts to 
rehabilitate their family’s political fortunes. 

Imelda distorts her family history and the record of 
the Marcos regime. She conveniently reframes her 
rapaciousness as “mothering” – a matriarch’s 
extravagant love for her people. Greenfield 
interrogates her subject’s claims by intercutting 
historical evidence and counter-narratives from 
other historical actors. With the help of President 
Rodrigo Duterte and a war chest of ill-gotten 
wealth, the Marcoses are intent on restoring their 
dynasty to power. The Kingmaker raises the alarm 
on the likelihood of a Marcos resurgence through 
the vice-presidential bid of former Senator 
Ferdinand “Bongbong” Marcos in 2016.
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The film debuted at the 76th Venice Film Festival on August 2019. It also premiered at the 
Telluride Film Festival (Colorado), the Toronto International Film Festival, and the London Film 
Festival. It debuted in the Philippines on January 29, 2020. It was nominated for Best 
Documentary at the London Film Festival and the Stockholm Film Festival and the 
Checkpoints Award at the Bergen International Film Festival (Norway). It won the award for 
Most Compelling Living Subject of a Documentary in the Critic’s Choice Documentary Awards 
(2019). It also received the Audience Award for Best Documentary Film at the Warsaw 
International Film Festival (2019). 
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ABOUT THE FILMMAKER

Lauren Greenfield is a multi-awarded photographer, documentary filmmaker, and artist. 
She was born in Boston on June 28, 1966. She obtained her Bachelor of Arts in Visual 
and Environmental Studies from Harvard University in 1987. From 1985 to 1986, she 
participated in a Film Study and Anthropology Program organized by the International 
Honors Program. She continued to study filmmaking at Harvard under the documentary 
filmmaker Robb Moss. She worked as a photojournalist and published work in National 
Geographic, Time, Newsweek, The New York Times Magazine, London Sunday Times 
Magazine, and other magazines (ICP 2017). Her photographs have received honors from 
the International Center for Photography (ICP), the National Geographic Society, and the 
National Foundation for Advancement in the Arts. Her documentary films Thin (2006), The 
Queen of Versailles (2012) and  Generation Wealth (2018), and photography monographs 
Fast Forward (1997), Girl Culture (2002), Thin (2006) and Generation Wealth (2018) have 
been screened, published, and exhibited around the world. 

The Queen of Versailles was the opening night film at Sundance Film Festival (2012). It 
won Best Documentary Directing Award and was named by Vogue as “one of the top 
documentaries of all time” (The Kingmaker Production Notes 2019). It received the US 
Documentary Award, the Grand Jury Prize from the Brisbane International Film Festival, 
and the second Best Director Award from the RiverRun Film Festival (North Carolina). It 
was nominated for Best Documentary Film by the International Documentary Association 
(2012). Greenfield received a nomination for Outstanding Directorial Achievement (2012) 
by the Directors Guild of America (2013). 

Generation Wealth (2018) is a multi-platform project - a photographic monograph, 
documentary, and museum exhibition. It was the opening night film at the Sundance Film 
Festival (2018). It also premiered at the 68 Berlinale (Berlin International Film Festival). 
Greenfield was nominated for Best Documentary Screenplay at the 71st Writers Guild of 
America Awards for this film, while the companion exhibition received The Paris 
Photography Prize. In 2015, she also directed LikeAGirl, which won the primetime 
commercial Emmy Award at the Creative Arts Emmy Awards (Institute Artist 2015). 

Lauren Greenfield’s body of work continues to spark conversations on consumerism, 
youth culture, gender, and corruption. The New York Times has named her “America’s 
foremost visual chronicler of the plutocracy”. 
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BEFORE WATCHING THE FILM

IMELDA: BIOGRAPHY AND HISTORY
Before you watch the film, you need a background on the life and times of Imelda Marcos. This 
documentary is a great opportunity to probe into the dynamic intersections of biography and 
history. For this reason, I purposely wove Imelda’s biography with Philippine contemporary 
history.

September 11, 1917 Ferdinand Edralin Marcos was born in Sarrat, Ilocos Norte

July 2, 1929 Imelda Remedios Visitación Romualdez was born in Manila 

Chronology

1954 Imelda Romualdez married Ferdinand Marcos 

1955 Maria Imelda Josefa Remedios Romualdez Marcos (Imee) 
was born 

September 13, 1957 Ferdinand Marcos Jr. (Bongbong) was born

1960 Maria Irene Celestina (Irene) Romualdez Marcos was born

1965 Ferdinand E. Marcos of the Nacionalista Party was elected 
President of the Philippines; Imelda Marcos became First 
Lady

1967 Benigno S. Aquino Jr. (Ninoy) of the Liberal Party was 
elected Senator in a Congress dominated by Nacionalistas, 
the youngest at 35; he will be the Marcos government’s 
most effective fiscalizer

March 28, 1968 Ninoy Aquino delivered a privileged speech on the 
“Jabidah Massacre”; the outrage of the Moros over the 
alleged killings will trigger a full-scale rebellion in the early 
1970s
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1969 Marcos was re-elected for a second term; the first 
president to achieve this feat in the postwar period; the 
administration’s massive election spending contributed to 
an economic crisis that required a financial bailout from the 
International Monetary Fund (IMF)

March 21 and 22, 1968 Ferdinand and Imelda Marcos opened secret bank 
accounts in the Swiss Credit Bank to stash away huge 
amounts of money; it was only two years and three months 
since Marcos assumed the presidency

December 26, 1968 Jose Maria C. Sison organized the Communist Party of the 
Philippines (CPP)

March 29, 1969 the CPP joined forces with a peasant army led by Bernabe 
Buscayno (Kumander Dante); this new coalition became 
known as the New People's Army (NPA)

January-March 1970 the “First Quarter Storm” (FQS); militant students, youth, 
farmers, and workers staged demonstrations, marches, 
and rallies

January 26, 1970 50,000 students demonstrated outside the old Congress 
building (now the National Museum of Fine Arts) while 
Marcos was delivering his State of the Nation Address 
(SONA); the protest was brutally dispersed by the 
Metrocom and the Manila police

January 30, 1970 the “Battle of Mendiola”; student activists and elements of 
the military and the police clashed in the area around 
Malacañang Palace; street fights lasted until the wee hours 
of the morning; four students died, scores were wounded

February 1-9, 1971 the “Diliman Commune”; in a peaceful solidarity strike with 
jeepney drivers over an oil price hike, the students of the 
University of the Philippines (UP) barricaded the Diliman 
campus; the police broke through the barricades and 
raided dormitories; students and professors fully 
barricaded the campus and declared it a “liberated zone”
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March 28, 1968 Ninoy Aquino delivered a privileged speech on the 
“Jabidah Massacre”; the outrage of the Moros over the 
alleged killings will trigger a full-scale rebellion in the early 
1970s

June 1971 the 1971 Constitutional Convention (“Con-Con”) began to 
rewrite the 1935 Constitution

August 21, 1971 the “Plaza Miranda Bombing”; two grenades exploded on 
stage at the miting de avance rally of the Liberal Party at 
Plaza Miranda in Quiapo, Manila; nine people were killed 
and almost a hundred were injured; Marcos blamed the 
communists and accused Ninoy and the opposition of 
supporting the NPA; Marcos suspended the privilege of the 
writ of habeas corpus; the Movement of Concerned 
Citizens for Civil Liberties (MCCCL), chaired by Senator 
Jose W. Diokno (Pepe), led a series of rallies to oppose the 
writ suspension; Marcos had to lift it 

1972 Nuruladji “Nur” Misuari organized the Moro National 
Liberation Front (MNLF); the Christians for National 
Liberation (CNL) was also founded

March 1972 Imelda Marcos travelled to Romania, the former Yugoslavia 
and the Soviet Union; these marked a significant step to 
the opening of full diplomatic ties with the Soviet bloc

March 10, 1972 Ferdinand Marcos announced the opening of formal 
diplomatic relations with Yugoslavia, Romania and the 
Soviet Union

May 19, 1972 Constitutional Convention Delegate Eduardo Quintero 
shocked the nation with his exposé – that Imelda and 
thirteen others are bribing them to allow Marcos to extend 
his term beyond the constitutional limit of eight years 

September 13, 1972 Aquino exposed and denounced “Oplan Sagittarius,” a 
Marcos plan to place the national capital region under 
military control
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September 16, 1972 Marcos accused Aquino of meeting with Communist Party 
leader Jose Ma. Sison and plotting to overthrow the 
government

September 21, 1972 the official date of the declation of martial law as stated in 
Presidential Decree No. 1081; Marcos created a dummy 
Panamanian company called Arelma; opened a new bank 
account in Switzerland named Arelma; deposited $ 2 M in 
ill-gotten wealth in that Swiss bank account; this amount 
was transferred another bank account in Merrill Lynch in 
New York under the name Arelma, S.A.  

September 22, 1972 Defense Minister Juan Ponce Enrile’s car was ambushed 
in Wack Wack, Mandaluyong; the Congress was closed, 
the Constitutional Convention was suspended, the media 
were muzzled; on the first day of EDSA People Power, 
Enrile will claim that the ambush was staged

September 23, 1972 Aquino was arrested and detained along with other 
“subversive” oppositionists; Constitutional Convention 
delegates, journalists, writers, publishers, activists, 
reporters were also arrested; Marcos appeared on 
television at 7:15 PM to announce and justify his takeover

December 1, 1972 the remaining delegates of the Constitutional Convention 
reluctantly submitted the new constitution to Marcos; some 
of their colleagues have already been arrested; the threat 
of imprisonment hung over them

December 7, 1972 assassination attempt on Imelda; she was giving away 
prizes for her National Beautification and Cleanliness 
contest when a man in a dark suit attacked her with a bolo

1973 the 1973 Constitution (the “Marcos Constitution”) was 
ratified  by Citizens' Assemblies instead of a national 
plebiscite; it was declared legal by an acquiescent 
Supreme Court
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April 24, 1973 the Communist Party of the Philippines (CPP) organized 
the National Democratic Front (NDF) as a coalition of all 
revolutionary organizations that have gone underground 
when martial law was declared

August 1973 Ninoy Aquino was brought to trial before a military tribunal 
for violating the anti-subversion law (RA 1700); he refused 
to participate in the proceedings 

September 1974 Imelda Marcos led a diplomatic mission to the People’s 
Republic of China to open formal ties; the visit entailed the 
recognition by Chinese Communist Party of the legitimacy 
of the martial law regime

August 26, 1975 Imelda Marcos and Fidel Castro signed a joint statement in 
Havana for the restoration of diplomatic ties between our 
two countries, which were broken off in 1961

October 1975 the La Tondeña Strike; the first major strike since martial 
law was declared, an important event in the history of the 
anti-dictatorship struggle

November 7, 1975 Ferdinand Marcos appointed Imelda Marcos as Governor 
of the Metropolitan Manila Commission (MMC)

November 1976 Imelda was sent to Libya to persuade Muammar Gaddafi 
into terminating support and aid for Nur Misuari and the 
Moro National Liberation Front (MNLF); the Philippine 
government and the MNLF agreed to meet on the 
negotiating table

December 23, 1976 the Tripoli Agreement was signed by the Philippine 
government and the MNLF

1976 NPA’s Kumander Dante was arrested

August 31, 1976 President Marcos signed Proclamation No. 1578; this 
transformed Calauit island into a “Game Preserve and 
Wildlife Sanctuary”; 254 families were evicted to make way 
for 104 animals that the Marcoses purchased from 
President Kenyatta of Kenya
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1977 CPP Chairman Jose Maria Sison was captured

November 1977 a military commission found Ninoy Aquino and Bernabe 
Buscayno guilty of subversion, illegal possession of 
firearms, and murder; it sentenced them to death by firing 
squad; Defense Minister Enrile found himself caught in a 
power struggle with First Lady Imelda Marcos and General 
Fabian Ver, commanding general of the Presidential 
Security Command (PSC)

April 6, 1978 on the eve of the a noise barrage erupted in Metro Manila 
and the surrounding provinces in support of Ninoy Aquino, 
who was leading the opposition ticket, the Lakas ng Bayan 
(Laban) 

April 7, 1978 elections for representatives to the Interim Batasang 
Pambansa (IBP); Marcos's Kilusang Bagong Lipunan 
(KBL) won 187 seats, the opposition, 13 seats; Imelda led 
the administration party in Metro Manila; all the LABAN 
candidates were defeated, including Ninoy Aquino

June 1978 Imelda Marcos was appointed as Minister of Human 
Settlements

February 1979 Imelda Marcos became chief of the Cabinet Committee 
(composed of all Ministries) to launch the Bagong Lipunan 
Sites and Services (BLISS)

July 1979 Imelda Marcos became Secretary-General of Kilusang 
Kabuhayan at Kaunlaran (KKK)

January 1980 local elections; the opposition parties decided to boycott; 
the administration party won 69 out of the 73 
governorships, 1,550 out of 1,560 mayorships

May 1980 Ferdinand Marcos allowed Ninoy Aquino to fly to Dallas, 
Texas to undergo a triple bypass; Aquino stayed in the US 
and became a fellow at Harvard University and 
Massachusetts Institute of Technology (MIT)

June 1980 20 known members of an urban guerilla movement called 
Light a Fire Movement were tried for subversion charges; 
they were implicated in the New Year’s Eve 1979 coup plot; 
LAFM perpetrated a series of violent acts, mostly arson, 
aimed at destabilizing the Marcos regime 
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August 22, 
September 12, 
October 19, 1980 

a series of bombings rocked the capital; another urban 
guerilla movement named April 6 Liberation Movement 
claimed responsibility; the October 19 bombing of the 
American Association of Travel Agents (ASTA) Convention 
drew much attention because President Marcos was only 
20 rows away from the bomb that exploded right after his 
speech

January 17, 1981 token lifting of martial law amid preparations for the visit of 
Pope John Paul II; Marcos retained his vast powers – he 
can still order the arrest of anyone in the name of “public 
order”

June 16, 1981 the first presidential elections since the imposition of 
martial rule; boycotted by oppositionists; Marcos was 
re-elected to another six-year term; he appointed General 
Fabian Ver, head of the National Intelligence and Security 
Agency (NISA) and the Presidential Security Command 
(PSC) as Chief of Staff of the Armed Forces of the 
Philippines (AFP)

October 3-4, 1981 Imelda Marcos went to Iraq to secure employment for 
thousands of Overseas Contract Workers (OCWs) through 
Saddam Hussein

July 1982 Enrile received reports of plans to eliminate him and his 
followers in the Ministry of Defense; Lieutenant Colonel 
Gregorio “Gringo” Honasan, his chief security aide, 
founded the Reform the Armed Forces Movement (RAM) 
along with four others

August 1982 Imelda Marcos became a member of the Executive 
Committee; they are possible successors in the event of 
President Marcos’ sudden demise, resignation, or 
permanent incapacitation

July 1983 President Marcos turned down offers by Secretary Enrile 
and General Ramos to resign

August 7, 1983 President Marcos underwent surgery for a kidney 
transplant; acute rejection followed
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August 21, 1983 Ninoy Aquino returned from self-imposed exile; he was 
slain on the tarmac of the Manila International Airport; his 
11-hour funeral procession drew millions of Filipinos to the 
streets; numerous organizations emerged to challenge the 
iron-strength of the Marcos dictatorship from Ninoy’s death 
up to the EDSA Revolution

December, 1983 Fidel Ramos’s Special Action Force joined up with Enrile’s 
Security Operations Group

1984 Corazon “Cory” Cojuangco Aquino, the widow of Ninoy, 
supported the UNIDO (United Nationalist Democratic 
Organization) and PDP-LABAN (Pilipino Democratic 
Party-Lakas ng Bayan) in the Batasang Pambansa 
elections; opposition candidates won 56 out of 183 seats

October 1984 the Agrava Commission found General Ver, 24 other 
soldiers, and one civilian indictable for the murder of Ninoy; 
Ver went on leave of absence and Ramos was appointed 
acting Chief of Staff of the Armed Forces of the Philippines 
(AFP) 

November 1984 Dr. Barry Kahan (University of Texas Medical School and 
Organ Transplantation Center) performed a second kidney 
transplant on Marcos at the National Kidney Foundation of 
the Philippines (NKFP), now the National Kidney and 
Transplant Institute (NKTI)

February 1985 General Ver and other co-accused stood trial before the 
Sandiganbayan (anti-graft court) for the Aquino 
assassination

March 1985 the RAM went public at the homecoming ceremonies of the 
Philippine Military Academy (PMA)

October 1985 US President Ronald Reagan sent Senator Paul Laxalt to 
convey his concern over the communist rebellion; they 
discussed CIA Director William Casey's suggestion of 
holding an election to satisfy liberal critics in the US; 
publisher Joaquin “Chino” Roces launched the Cory 
Aquino for President Movement (CAPM) 
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November 3, 1985 Marcos declared on American television that he is ready to 
call a snap presidential election “in three months or less”

November 19, 1985 the Batasang Pambansa set February 7 as the date for the 
snap polls

December 2, 1985 General Ver and his co-accused were acquitted by the 
Sandiganbayan 

December 3, 1985 Cory Aquino declared her candidacy under the UNIDO; 
former Senator Salvador “Doy” Laurel was her running 
mate

December 23, 1985 the Communist Party of the Philippines (CPP) urged the 
people to boycott the snap elections

February 7, 1986 Snap Elections; National Movement for Free Elections 
(NAMFREL) mobilized 400,000 volunteers to monitor the 
polls; Radio Veritas urged volunteers to visit troubled areas 
to protect ballot boxes and guard against electoral fraud

February 8, 1986 Cory Aquino took the lead in NAMFREL Operation 
Quick-Count; the Commission on Elections (COMELEC) 
showed Marcos enjoying a comfortable lead; Cory Aquino 
promised massive protests and street demonstrations if 
she is cheated

February 9, 1986 30 computer technicians walked out of the COMELEC 
tabulation center to protest the rigging of election results; 
incidents of vote-buying, snatching of ballot boxes, 
intimidation, tampering of election returns, and 
disenfranchisement of voters were reported

February 15, 1986 the Batasang Pambansa proclaimed Ferdinand Marcos 
and Arturo Tolentino as winners in the recently-concluded 
snap elections

February 16, 1986 Cory Aquino led a mammoth crowd in the Tagumpay ng 
Bayan rally at the Quirino Grandstand; she called for a 
civil disobedience campaign and a boycott of crony-owned 
businesses until the opposition victory was recognized
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February 22-25, 1986 the “EDSA People Power Revolution” – the 4-day peaceful 
urban uprising that toppled the Marcos regime 

February 22, 1986 Malacañang foiled a coup plot by Minister Enrile and the 
RAM; Minister Enrile and General Ramos announced their 
defection and urged Marcos to resign; they recognized 
Cory Aquino as president-elect; Cardinal Jaime Sin made 
an appeal via Radio Veritas for people to send food and 
moral support to the beleaguered rebel soldiers 

February 23, 1986 crowds of opposition supporters gathered along Epifanio 
de los Santos Avenue (EDSA) and in the vicinity of Camps 
Aguinaldo and Crame; the human barricade was 
successful in blocking a large contingent of loyalist 
marines and tanks 

February 24, 1986 marines captured the Logistics Command of Camp 
Aguinaldo; the 15th Air Force Strike Wing of the Philippine 
Air Force under Col. Antonio Sotelo defected to the rebels; 
reformist soldiers led by Col. Mariano Santiago took over 
Channel 4, a government television station; rebel 
helicopters destroyed helicopters at the Villamor Air Base 
and fired upon Malacañang  

February 25, 1986 Cory Aquino and Doy Laurel took their oath of office before 
Justice Claudio Teehankee at Club Filipino; Marcos held 
his own inauguration at the Palace; he was cut off air in 
mid-sentence after the television station fell in the hands of 
rebel soldiers; Marcos was advised by US Senator 
Stephen Bosworth to “cut and cut cleanly”; at 9:00 PM, four 
American helicopters flew the Marcoses to Clark Air Base

February 26, 1986 the Marcoses and their close associates stopped in Guam 
before they were brought to Hawaii; they lived as exiles in 
Makiki Heights, Honolulu for the next few years; the US 
Customs Service documented the expensive clothes, 
jewelry, deposit slips to foreign banks, crates of cash in the 
millions of dollars, and “gold bricks” that the Marcoses 
brought with them

September 28, 1989 Ferdinand Marcos died in Hawaii; he left behind his wife 
and three children

July 2, 1990 Imelda Marcos was acquitted of fraud and racketeering by 
a New York court

November 4, 1991 Imelda and her children were allowed to return to face 
charges of fraud and corruption 
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1992 Imelda Marcos ran for President; she finished 5th out of 7 
candidates

1993 Ferdinand Marcos Sr.’s body was allowed to return to 
Ilocos Norte

1995 Imelda Marcos was elected congresswoman of the first 
district of Leyte; the Supreme Court permitted her to run 
despite facing a disqualification lawsuit; Bongbong Marcos 
ran for the senate but he lost

1998 Imelda Marcos sought the presidency again but later 
withdrew to support Vice President Joseph “Erap” Estrada; 
she finished 9th out of 11 candidates; Imee Marcos was 
elected Congresswoman of Ilocos Norte

1998-2006 Bongbong Marcos served as Governor of Ilocos Norte

2007-2010 Bongbong Marcos served as Congressman of Ilocos Norte

2010 Imelda Marcos ran for Congresswoman of the second 
district of Ilocos Norte to replace Bongbong Marcos; 
Bongbong was elected to the Senate (the highest national 
post that that the Marcoses won since 1986); Senator 
Benigno S. “Noynoy” Aquino III was elected president; he 
is the only son of former Senator Benigno S. “Ninoy” 
Aquino Jr. and former President Cory Aquino

2013 Imelda Marcos ran for re-election; Senator Bongbong 
Marcos got involved in a “pork barrel scam”; Php 6 billion in 
pork funds were released to dubious non-government 
organizations (NGOs) 

2016 Rodrigo Roa Duterte, longtime mayor of Davao City, was 
elected to the presidency; he ran on a platform of 
“discipline” to eradicate “illegal drugs, crime, and 
corruption”; Imelda ran for a third and final term; President 
Duterte publicly declared that he received campaign 
contributions from Imee Marcos; Imee and Bongbong 
denied his claim; with Duterte’s endorsement, the Supreme 
Court voted in favor of the late President Marcos’ burial in 
the Libingan ng mga Bayani (Heroes’ Cemetery); 
protesters took to the streets to  denounce the secret burial 
and the glorification of the late dictator; Congresswoman 
Leni Gerona Robredo of Naga City narrowly defeated 
Bongbong Marcos for the Vice Presidency; Marcos Jr. filed 
an election protest and sought to nullify his rival’s 
proclamation
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2018 the Sandiganbayan found Imelda Marcos guilty of 7 counts 
of graft, between 6 and 11 years in prison for each count; 
she was released on bail and has appealed her case in the 
Supreme Court; Chief Justice Ma. Lourdes Sereno was 
removed from office over a quo warranto petition; Sereno 
had been vocal in her criticisms of Duterte’s “drug war”

May 2019 Imelda Marcos had to withdraw her candidacy for Ilocos 
governor following her Sandiganbayan conviction; she was 
replaced by her grandson Matthew Marcos Manotoc while 
Imee Marcos, mother of Matthew, was elected to the Senate

July 2019 Vice President Leni Robredo was charged with sedition, 
along with 35 other opposition figures and four Catholic 
bishops

February 16, 2021 the Supreme Court, sitting as Presidential Electoral Tribunal 
(PET) dismissed the election protest filed by former Senator 
Marcos for lack of merit 

May 9, 2022 Philippine presidential elections; former Senator Bongbong 
Marcos and incumbent Vice President Leni Robredo are both 
running for President; Davao City Mayor Sara 
Duterte-Carpio, daughter of incumbent President Rodrigo 
Duterte, is seeking the Vice Presidency under Marcos’ ticket

SUGGESTED READINGS

Abinales and Amoroso (2005, 193-229); Chua (2012a); Timberman (1991, 75-123); 
Thompson (66-161); Daroy (1988, 1-25); Burton (1989, 36-85), Meimban (1999, 
210-249); (Marcos 1972)

These are two well-researched briefers from the Official Gazette:

● Declaration of Martial Law: https://bit.ly/3JbCSZ4 
● The Fall of the Dictatorship: https://bit.ly/3Jnfrw5 

This is the actual text of the martial law proclamation: https://bit.ly/3LI3By1.  

Angela Stuart Santiago has a detailed chronology and account of the EDSA People Power 
Revolution: https://bit.ly/36OOqnN

https://bit.ly/3JbCSZ4
https://bit.ly/3Jnfrw5
https://bit.ly/3LI3By1
https://bit.ly/36OOqnN
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AUDIOVISUAL MATERIALS

To build anticipation for The Kingmaker, you can watch the official trailer here: 
https://imdb.to/3jq7RWA I highly encourage you to watch Batas Militar (Foundation for 
Worldwide People Power, 1997) before you watch The Kingmaker (2019). It is the classic 
documentary on the subject – comprehensive, balanced, in-depth. If you are familiar with 
the period, it will help you refresh your memory. If you have no prior knowledge, this is the 
best way to familiarize yourself with historical personalities, events, and issues that you 
will also encounter in The Kingmaker. If you have time, you may also watch the other 
documentaries in the list below. 

Citizen Jake. 2019. “Batas Militar: A Documentary about Martial Law in the Philippines.” Vimeo 
video,  https://bit.ly/3LxZQeu.    

Knowledge Channel. 2015. “People Power (Part 1) Kasaysayan TV”. Uploaded on January 4, 
2015. Youtube video,  https://bit.ly/3u9rSHj 

Knowledge Channel. 2015. “People Power (Part 2) Kasaysayan TV”. Uploaded on January 4, 
2015. Youtube video,   https://bit.ly/3u9rSHj 

Ninoy Aquino TV. “Lakas Sambayanan: People Power (Parts 1-10).” Uploaded on February 20, 
2009. Youtube video,  https://bit.ly/3DFM46F  

Xiao Chua. 2021. “EDSA 2000 (one of the best People Power documentaries ever).” Youtube 
video,  https://bit.ly/3r1SQP4.  

OTHER LEARNING RESOURCES

This is a useful infographic on the changes that happened on the day martial law was 
declared: https://bit.ly/37gDJdA. 

These are rare photographs from the collection of the Malacañang Presidential Museum 
and Library:

● President Ferdinand Marcos: https://bit.ly/3LJctDG 
● Senator Benigno “Ninoy” Aquino Jr.: https://bit.ly/38vh79V 
● Martial Law Era: https://bit.ly/3uTGGsI 
● Martial Law Era Editorial Cartoons: https://bit.ly/37hgxvM   
● Corazon “Cory” Aquino: : https://bit.ly/3r5D7P3 
● EDSA People Power Revolution: https://bit.ly/3ucaFNA  

The Bantayog ng mga Bayani Foundation is currently digitizing its collection of 
newspapers, magazines, and other publications during the Marcos regime. Here’s the link 
to their digital library: https://bit.ly/3DStWGZ 

https://imdb.to/3jq7RWA
https://bit.ly/3LxZQeu
https://bit.ly/3u9rSHj
https://bit.ly/3u9rSHj
https://bit.ly/3DFM46F
https://bit.ly/3r1SQP4
https://bit.ly/37gDJdA
https://bit.ly/3LJctDG
https://bit.ly/38vh79V
https://bit.ly/3uTGGsI
https://bit.ly/37hgxvM
https://bit.ly/3r5D7P3
https://bit.ly/3ucaFNA
https://bit.ly/3DStWGZ
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GUIDE QUESTIONS

● Define the following concepts: liberal democracy, elite democracy, martial law, 
authoritarianism, constitutional authoritarianism, dictatorship, human rights, civil 
liberties. 

● How would you describe Philippine democracy before the proclamation of martial 
law? What is the basis for declaring martial law under the 1935 Constitution? 

● On what grounds did President Marcos declare martial law? Was it justified?
● What key events paved the way for the declaration of martial law?
● What did Marcos mean by “constitutional authoritarianism”?
● How did the Marcos regime consolidate its power and control on all segments of 

Philippine society? 
● In what ways did the regime violate human rights and civil liberties? 
● The Marcos regime has been described as a “dictatorship”. Do you think this is an 

accurate assessment? 
● To what factors can we attribute the decline and fall of the Marcos regime? 

        

  Abinales, Patricio at Donna J. 2005. Amoroso, State and Society in the Philippines. Lanham, 
M.D.: Rowman & Littlefield.

Burton, Sandra. 1989.  Impossible Dream:  The Marcoses, the Aquinos, and the Unfinished 
Revolution.  Nueva York:  Warner Books, Inc.

Chua, Michael Charleston B. 2012a. Haring Bayan: Democracy and People Power in the 
Philippines. Discussion paper For Democracy and Human Rights, the official exhibit for the 
40th anniversary of the proclamation of martial law in the Philippines, organized by the 
Center for Youth Advocacy and Networking (CYAN) and Friedrich Ebert Stiftung (FES).

Daroy, Petronilo Bn. 1988. On the Eve of Dictatorship and Revolution. In Dictatorship and 
Revolution: Roots of People’s Power, eds. Javate-De Dios, Aurora, Petronilo Bn. Daroy, 
and Lorna Kalaw-Tirol, 1-25. Metro Manila: Conspectus. 

Marcos, Ferdinand E. 1972. Proclamation No. 1081, s. of 1972. Proclaiming a State of Martial 
Law in the Philippines. Official Gazette of the Republic of the Philippines. 
https://bit.ly/3LI3By1. 

Meimban, Adriel Obar. 1999. The Rise and Fall of the New Society: Ferdinand Edralin Marcos 
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Quezon City: Philippine Historical Association and New Day Publishers.

Thompson, Mark. 1995. The Anti-Dictatorship Struggle: Personalistic Rule and Democratic 
Transition in the Philippines. Quezon City: New Day Publishers. 
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WORKSHEET 1: INTRODUCING THE PRODUCTION CREW

● Film production is always a collective work. Noted film critic Roland Tolentino (2014, 
xvi) opined that film is the “most industrialized” of the arts because it has many 
elements and each has its own specialists. 

● Download Kodak’s Essential Reference Guide for Filmmakers from the Kodak 
website: https://bit.ly/3IUlub1 Familiarize yourself with the role of each film crew 
member (pp. 83-90). You might also want to read this article by screen writer and 
filmmaker Sam Kench on the official website of Studio Binder: 
https://bit.ly/373KUG7 

● Return to the full production list of The Kingmaker (pp. 2-3). Choose three members 
of the crew whose work impressed you the most. Identify specific scenes in the film 
that demonstrate their valuable contribution.  

Kench, Sam. 2020. Ultimate Guide to Film Crew Positions (Jobs & Duties Explained). Studio 
Binder, posted December 20, https://bit.ly/373KUG7 (accessed February 22, 2022). 

Greenwich Entertainment. 2019. The Kingmaker Production Notes. Greenwich Entertainment, 
posted September 7, https://bit.ly/3DBg0RC (accessed January 28, 2022). 

Evergreen Pictures. 2019. The Kingmaker Film, posted September 7, https://bit.ly/3iQyunF 
(accessed January 10, 2022).  

Tolentino, Roland B. 2014. Introduksyon: Sinema ng Milenyo: Kritisismong Pampelikula, 
Kritisismong Pambansa. In A Reader in Philippine Film: History and Criticism, Jonathan 
Chua, Rosario Cruz-Lucero at Roland B. Tolentino (eds). Quezon City: U.P. Press, xi – 
xxviii.  

__________________. Film Literacy and Criticism. Youtube video. April 15, 2017.  
https://bit.ly/3wSaWH2 (accessed March 5, 2022). 

        LEARNING RESOURCES

https://bit.ly/3IUlub1
https://bit.ly/373KUG7
https://bit.ly/373KUG7
https://bit.ly/3DBg0RC
https://bit.ly/3iQyunF
https://bit.ly/3wSaWH2


2 I limited the “characters” to the main interviewees. You may refer to the chronology and other learning resources (e.g. readings, documentaries, 
infographics) to make sense of historical personalities and events. 
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AFTER WATCHING THE FILM
WORKSHEET 2: FOCUS ON THE CHARACTERS 2

Imelda Romualdez Marcos

1. Who is Imelda Romualdez Marcos?
 

2. What role did she play during and after the Marcos regime? 

3. A kingmaker is defined as “a person who brings leaders to power through the 
exercise of political influence.” Was the film successful in demonstrating this 
assessment of Imelda? Is she a kingmaker? 

4. How did Imelda describe Manila and the Philippines during the Marcos regime? 
Can her claims be proven by historical evidence?

5. What is her notion of “mothering”? How did she use mothering as an excuse for 
opulence? 

6. Greenfield observed that Imelda was an “unreliable narrator” because she 
“rewrites” her biography and our national history. How is historical distortion 
related to the ultimate goal of restoring their family’s power, wealth, and prestige? 
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Ferdinand “Bongbong” Marcos Jr. 

1. Who is Ferdinand “Bongbong” Marcos Jr.? 

2. What role did he play during and after the Marcos regime? 

3. Bongbong Marcos claimed in a speech that he was running for vice president to 
“bring us back to that time” when the Philippines was seen as a “bright light in the 
community of nations”. In the vice presidential debate, the audience jeered at his 
bare-faced denial of their family’s plundered wealth. What are your thoughts on 
his bid for the presidency this year? 

4. How is he benefitting from networked historical distortion and disinformation on 
social media? 

Beth Day Romulo

1. Who is Beth Day Romulo?

2. Does she have an intimate knowledge of the Marcoses and the inner workings of 
the regime?

3. How did she describe the Marcos regime and its excesses? 

4. What insights did you gain from the stories that she shared?
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Mary Yturria

     1. Who is Mary Yturria?

2. Does she have intimate knowledge of the Marcoses and the inner workings of 
martial rule? 

3. How did she describe the Marcos regime and its excesses? 

4. What insights did you gain from the stories that she shared?

Frank Yturria

1. Who is Frank Yturria?

2. Does he have an intimate knowledge of the Marcoses and the inner workings of 
the regime? 

3. What role did Frank Yturria and Tony Parkinson play in the establishment of the 
Calauit Safari Park? 

4. Despite the martial law regime’s excesses, why did he think that Marcos was 
“good” for American interests? 



3 The San Juanico Bridge links Samar and Leyte. Marcos built it as a “personal gift” to his wife. It was funded by Japanese Official 
Development Assistance (ODA) loans. It was on July 2, 1973 – Imelda Marcos’ 44th birthday. San Juanico Bridge became the name of a 
torture method where the victim lies between two beds. If his/her body falls or sags, the victim will be beaten. This was inflicted on Jose 
Lacaba and Bonifacio Ilagan (see Aquino 1984; Chua 2012b). 
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Loretta Anne “Etta” P. Rosales

1. Who is Etta Rosales?

2. What was her experience of martial law? How did you feel about the detailed 
narration of her torture?

3. Etta mused: “Isn’t it cynical? The Bridge of Love for one set of people becomes a 
method of torture for another set of people. The so-called enemies of the state.”3 
Why is this statement instructive in grappling with the reality of conflicting 
perceptions of the Marcosian past? 

4. How did Etta explain the tendency of many Filipinos to identify with a 
“strongman”?

May Rodriguez

1. Who is May Rodriguez?

2. What was her experience of martial law? She said that the pain of her torture was 
“washed away” by the thought that she “bought” the safety of her comrades. How 
did you feel about the detailed narration of her molestation while in detention?

3. May claimed that our education system failed to “include the lessons of martial 
law in our history books”. She was certain that the Marcoses are “revising” the 
history of martial law in social media. How was the martial law era taught to you in 
school? Do you agree with her observations?



28

A FILM STUDY GUIDE OF THE KINGMAKER

Jose “Pete” Lacaba 

1. Who is Pete Lacaba? How is he related to the poet Eman Lacaba? 

2. What was his experience of martial law? How did you feel about the detailed 
narration of his torture?

3. Eman joined the armed struggle against the dictatorship. He was summarily 
executed in 1976. What are your thoughts on torture and extrajudicial killings? 
Can these acts be justified if the person involved is an “enemy of the state”?

4. May remarked that the “preparation for the return of the Marcoses started a long 
time ago”,  before we became aware of it. People did not take it seriously because 
we thought it’s not possible. Do you agree with this observation? 

Benigno S. “Noynoy” Aquino III 

1. Who is Noynoy Aquino?

2. What role did he play during and after the Marcos regime?

3. Why was he not convinced that Imelda had nothing to do with his father’s 
assassination?  

4. President Aquino III argued that the martial law era should not be viewed as a 
contest between the Marcoses and the Aquinos. It is, he stressed, “a struggle 
between right and wrong”. Do you agree with this framing?
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Remedios Tradio

1. Who is Remedios Tradio? 

2. What injustice did she suffer under the Marcos regime? 

3. Imelda claimed that she was “building a paradise” for Filipinos when they created 
the Calauit Safari Park. How would you reconcile this with experience of 
Remedios Tradio? 

4. Do you sympathize with her or not? 

4. President Aquino III noted that the popularity of President-elect Duterte rests on 
the latter’s promise of “instant gratification”. Do you agree with this assessment? 

5. In retrospect, did President Duterte deliver on his promise to eradicate drugs, 
crime, and corruption?

Andres “Andy” Bautista

1. Who is Andy Bautista?

2. What is the Presidential Commission on Good Government (PCGG)? Has it been 
successful in fulfilling its mandate? How much has Marcos ill-gotten wealth has it 
repatriated since 2016?

3. What is the Commission on Elections (Comelec)? What is the scope of its 
mandate?

4. Why did Andy Bautista leave for the United States in 2017? 
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Maria Leonor “Leni” Gerona Robredo 

1. Who is Leni Robredo?

2. In a vice presidential debate, candidate Leni Robredo emphasized that “it is not 
enough to acknowledge” the abuses of the Marcos regime. The Marcos family 
should also “return their plundered wealth.” Do you agree with this statement? 

3. Robredo expressed her disagreement with political dynasties as well as their ill 
effects on our democracy. What are your thoughts on political dynasties? If the 
primacy of family is a given in Philippine society, can we do away with political 
dynasties? 

DISCUSSION: HISTORICAL FILM, HISTORICAL DOCUMENTARY,
AND THE TEACHING OF HISTORY

Before we examine the content and technical elements of The Kingmaker, a 
discussion on the nature of historical films and historical documentaries is in order. 

The Historical Film 

Historical films or historical feature films are based on real lives or actual events in 
the distant past. There are two types: 1) those that deal with true life-stories of 
personalities who existed in the past; and 2) those that resurrect historical places and 
events into film (Cultural Center of the Philippines 1994, 88 as cited in Santillan 1998, 
156). Heneral Luna (2015) and Goyo Ang Batang Heneral (2018) belong to the first 
category. To Stubbs (2013, 35), historical cinema is “a body of films that attempts to 
engage with and construct a relationship to the past.” This encompasses films with 
“strong and detailed relationships to the past” and those which are “less authentic”4. The 
historical film is closer to popular narratives like biography or microhistory rather than 
academic history (Rosenstone 2006). 

4 Schindler’s List (1993) drew from historical events to form its plot. It is not narrated by Schindler nor the 
people he had saved. It is only a creative representation by Steven Spielberg.



The Documentary Film 
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For a long time, professional historians have been suspicious of the historical feature film 
(Rosenstone 2006; Bell 2011; Desphande 2004; Toplin and Eudy 2002; Briley 2002; 
Stubbs 2013; Vera 2018). They often dismiss history in popular media for its “inability” to 
offer an accurate view of the past. Desphande (2004, 4458), for example, called attention 
to the way historical films “emotionalize”, “dramatize” and “personalize” the past. This 
guarded attitude is also true for television programming. Stearn noted that historical 
programs “divorce history from sources, historiographical controversy, and research” (De 
Groot 2009, 151). 

Popular historical forms like film are not bound by conventions of historical writing. 
For Hunt (2004, 95), one of the primary virtues of television history is the creation of 
“coherent narratives” (i.e. a story that can be understood by a mass audience)5. 
Television practitioners are aware of their tendency to prioritize coherence over historical 
“accuracy”. Bell (2011) attributes this “resistance” of the professional historian to filmic 
interpretations to the scientific aspirations of history as a discipline. Even the use of 
historical films as teaching aids has been discredited as “lacking in intellectual rigor” 
(Briley 2002, 3; American Historical Association 2006 as cited in Morey 2014). 

In the 1980s and 1990s, however, film studies began to command greater respect 
in academia (Toplin and Eudy 2002)6. At the university level, Briley (2002, 3) observed 
that film studies have become increasingly sophisticated and more acceptable to 
historians. Today, historians and history teachers are no longer as hostile or as an 
uneasy as their predecessors (Toplin and Eudy, 2002, 11). In this day and age, history is 
not only read but transmitted, sold, experienced, and consumed in all sorts of forms. The 
range and reach of popular historical genres that constitute what De Groot (2009) calls 
history culture is unprecedented (Aaltonena and Kortti 2015). 

The Documentary

The term “documentary” was coined by John Grierson when he reviewed Robert 
Flaherty’s Moana in 1926. He defined it as a “creative treament of actuality” (Morris 
1987)7. Aufderheide (2007) traces its roots to the earliest films in the late nineteenth 
centry. But the earliest examples often mentioned in histories of film date back to the 
early twentieth century, e.g. Robert J. Flaherty’s Nanook of the North (1922), Joris Iven’s 
Rain (1929) and Dziga Vertov’s Man with a Movie Camera (1929) (see Barnouw 1993). 
Documentary filmmaking is a non-fiction style of filmmaking that seeks to document an 
aspect of reality. Nichols (2010) elaborated on the characteristics of the documentary: 

1. Documentary films speak about actual situations or events. They honor known 
facts. They speak directly about the historical world. The images, and many of the 
sounds they present, derive directly from the historical world. 8

5 Hunt acknowledged the success of Kenneth Clark’s Civilisation (1969) and Simon Schama’s A History of 
Britain (2000) for engaging millions of viewers. See De Groot (2009, Chapter 10). 
6 O’Connor (1988) argued that students should be taught how to critique visual media. He also urged 
historians to look into the production techniques of film. Ferro (1983) insisted on the need to examine the 
social, political, and historical function of films. Sorlin (1988) claimed that historians came to realize that 
any film should be understood “in the context of its production”.  
7 Bill (2010, 6) calls attention to the seeming contradiction of  “creative treatment” and “actuality”. 
8 Rosenstone (2006, 47) refers to this as an “indexical relationship to reality”. 
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2. Documentaries are about real people who present themselves. They do not play 
or perform roles, especially fictional characters. But inevitably, there will still be 
differences in self-presentations, depending on the context and the audience.9 

3. Documentaries tell stories about what happens in the real world. Here, it is 
important to raise the question of representation. Who speaks for whom? Does 
the story come from the events and people involved? Or does it come from the 
filmmaker?

9 Speaking in front of a camera also influences how a subject will conduct himself or herself. 
10 According to Pierre Sorlin (1980, 42), since the past cannot be filmed live, all historical films begin as 
fictions. For Hayden White (1978), attempts to transform information about the past into a historical 
narrative involves rhetorical conventions that produce a form of fiction.  
11 In film and television, diegetic sound pertains  to sound that “occurs within the context of the story”. It 
can be heard by the characters. In contrast, non-diegetic sound does not specifically exist within the world 
of the film. 

Telling a story is one example of creative treatment. But in order to qualify as 
“documentary,” a film must conform to a certain standard of factual accuracy and 
interpretative coherence. Otherwise, it will jeopardize its claim to being one. These 
requisites, as Nichols (2010, 12) correctly pointed out, also govern historical writing. We 
must bear in mind that a documentary is not a reflection but a representation of the 
world. These are “portraits of real life using real life as material.” (Aufherhide 2007).  It 
should be emphasized that no matter how real the subjects are, documentaries are still 
constructions by artists and technicians.10 The same can be said about the historian’s 
manuscript. The televisual grammar of the historical documentary is complex. 
Documentarians employ the same techniques as do fiction filmmakers. Most 
documentaries share the use of the narrative structure (i.e. a story that has a beginning, 
middle, and end) (Rosenstone 2006). It can include among others, 

1. voice-over narration and discussion;
2. experience and expert testimonies; 
3. archival film footage and stills; 
4. written sources [e.g. letters, diaries, government documents],
5.diegetic and non-diegetic sound [on-site narration in historical places, 
structures, landmarks];
6. reconstruction or re-enactment; 
7. Computer Generated Image (CGI); 
8. dramatized presentation of images through visual effects [e.g. zoom, pan, 
montage etc.); and 
9. visual clues that link the past and the present, etc. 11 

These conventions emerge from the need to persuade audiences of the veracity of the 
narrative (e.g. interview of experts give credibility to the analysis; dignified music 
connotes seriousness). Business realities (e.g. funding) can also determine conventions. 
Diverging from conventions can enhance a film or a filmmaker’s claim to novelty or 
authenticity. As with fictional films, viewers can also experience emotional journeys, 
especially when they invest on particular subjects (Ludviggson 2003; Rosenstone 2006).  



The Historical Documentary
The 
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Nichols (2010, 32) proposed six modes of the documentary: 1. expository 2. 
observational, 3. interactive, 4. reflexive, 5. poetic, and 6. performative. The most lauded 
historical documentaries follow the conventions of the expository type.12 Expository 
documentaries depend heavily on interviews, subtitles, “talking heads” and voice-over 
narration (Hughes-Warrtington 2007, 125). The “voice of God” narrator explains the 
images shown on-screen and deliver what appear to be expert commentary. Another 
form of expository historical documentary is characterized by the use of an on-screen 
historian commentator. This kind of approach resembles on-screen lectures. There is 
more fluidity in the interaction between images and commentary.13 For Bell (2011, 9), a 
historical documentary is a “dissemination of historical knowledge via a mass medium”. 
He acknowledges its signal contribution to the resurgence of the “oral and the visual” in 
“doing history”. Despite being self-aware of its incompleteness, both historical writing and 
documentary practices strive to maintain factuality and accuracy.  

But while documentary historical films or historical documentary films are 
expected to be factual, narrative and emotional structures are also employed 
(Rosenstone 2006). In a historical documentary, the past is presented as a series of 
narratives and stories. To watch a documentary, stressed De Groot (2009, 152), is to 
engage with “formal concepts, metaphors, and technical elements”. One point of 
intersection between the historical feature film and the historical documentary film is the 
use of re-enactments. Reservations of academics notwithstanding, re-enactments are 
now commonplace in historical documentary filmmaking. But not all documentaries make 
use of re-enactments. 

With its claims to truth, the documentary has tremendous educative potential. It 
also offers filmmakers avenues for greater social engagement (see Chattoo 2020). 
Finneran (2014) cited examples of how documentary films can impact society and 
policy-making. Innovations in technology, mass media, and business (e.g. cable 
channels, niche programming, digital production, new applications, streaming platforms, 
social media virality) continue to influence the practice of documentary filmmaking. As 
Eckhardt (2012) noted, the “tools of production” are now at our fingertips. People can 
now make their own documentaries and share content with audiences on different 
platforms.  

The power of a documentary to engage the public on matters of great import will 
greatly depend on its reach and accessibility. But in order for audiences to benefit from 
films, they must be taught how to analyze them. The multivalent character of the 
historical documentary requires literacy in both history and media.

12 See Ken Burn’s  multi-awarded and immensely popular television series: The Civil War (1990).
13 These are excellent examples: Theodore Moody (The Course of Irish History, 1966), A.J.P Taylor (Men 
of Our Time: Mussolini, 1970) and J.M. Roberts (The Triumph of the West, 1985)  
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Noted historian and literary critic Hayden White (1988) coined historiophoty to refer 
to “the representation of history and our thoughts about it in visual and filmic discourse”.  
Historiography, by contrast, represents history using written discourse and verbal images. 
Historiophoty requires mastery of a “grammar” that is different from what we use in verbal 
discourse (White 1984; Rosenstone 2006). A historical film can make us seem to live 
“through the events” that we are watching on screen (Rosenstone 2006). It can also evoke 
emotions and make us sympathize with its characters. The late Bienvenido Lumbera 
(1999) held that a film permits its viewers to “witness an individual’s joy and pain”. To 
Desphande (2004), historical films can “bring history to life”. By combining various 
elements, a historical film provides us with “an image of the past.” Film has a unique 
potential as a medium of narration (del Mundo 1999, 7). 

Films are texts that can be read, analyzed, and critiqued (Bentley, 1996; Marcus et. 
al. 2010; Navarro 2004, 2008). Flores and Sta. Maria-De la Paz (1997) defined a text as 
“any aspect or manifestation of reality that consists of form, language, and production”. If 
films are texts, then they can be examined textually, contextually, intertextually, and 
subtextually (Navarro 2008, 36).14 Textual analysis focuses on its content, language, and 
form. Contextual analysis is probing into the context of the film, filmmaker, and audience. If 
one compares a particular historical film and its context to other texts and contexts, it is 
called intertextual analysis. Searching for hidden or silenced meanings and voices in a 
given text is called subtextual analysis (Navarro 2008, 36). 

Navarro (2004, 6) asserts that since the historical film is both history and art, it 
should be analyzed for its historical truthfulness and creativity. Rosenstone (2006), one of 
the leading scholars of the historical film, maintain that that it should be examined using an 
approach that combines the “current canons of written history” and “genre analysis of film 
studies.” He proposed to study the historical film as a “visual, aural, and dramatic 
presentation” (Rosenstone 2013, emphasis mine). 

While the film and the novel both make use of narratives, their “decoding strategies” 
are different (Bentley 1995, 2). The narrative in a book presents its plot using a sequence 
of printed words, sentences, and paragraphs. In contrast, the film narrative is presented as 
moving images on a screen. In some instances, the narration may be accompanied by 
words, music, diegetic sounds, and other elements. Any film, as we all know, has a 
predetermined running time. With today’s digital technology, however, it is now easy to 
return to specific scenes using time stamps. In the case of reading a novel, the reading 
pace is totally dependent on the person. Marcus et al. (2010) reminds us that a film’s 
audio-visual vocabulary does not make it “less of a human statement”. 

Tarog (2018), the celebrated director and writer of Heneral Luna and Goyo Ang 
Batang Heneral, argued that film is a “medium of omission”. He meant that the narrative is 
supposed to be streamlined using cinematic techniques to achieve the vision of the 
filmmakers (Campomanes 2018). Filmmakers use specific images to “bring to life” specific 
aspects of reality (Flores 1998, 14 as cited in Navarro 2008, 135). The privileging of 
certain voices and perspectives, argues Del Mundo (1999, 7), is needed to ensure a 
seamless narration. 

Teaching using Historical Film and Historical Documentaries
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At the outset, we ought to understand that films, as constructions, are only creative 
approximations of what happened in the past. Vera (2018, 26), screenplay writer of Goyo 
Ang Batang Heneral has an interesting observation on approximations. He said that what 
can be imagined or fictionalized in the story of a historical figure is “inversely proportional 
to the amount of documentation of his life.” But come to think of it: in many ways, despite 
their differences, filmic history and written history still have commonalities. Both are 
authored, selective, condensed, intellectually and ideologically-positioned, emplotted, etc. 
Once students learn the various ways by which a film summarizes data and symbolizes 
complexities, I am certain that they will gain more profound understanding and fascination 
for both history and cinema. 

The use of film as a pedagogical tool has long been the subject of discussions in 
different fields.15 But most of the time, teachers limit the use of film in the classroom to 
documentary films. Teachers and students tend to view documentaries as more credible 
than feature films (Stoddard 2009; Marcus 2007). I surmise that this preference is due to 
its factual presentation and straightforward narration. This may also stem from the 
assumption that documentaries do not employ creative liberties. Consequently, the 
teacher may not see any need to separate fact from fiction. In the previous study guides 
that I wrote, I had to devote a section on creative liberties or artistic licenses just to 
separate the real from the reel. Filmmaking conventions provide a veneer of authority and 
objectivity to documentaries. Sometimes, even teachers are guilty of uncritical acceptance 
of claims and assertions made by documentaries. 

Films can be analyzed as primary sources on a given historical period. As artifacts 
of history, they can give us a glimpse of the prevailing values and mentalities of a given 
society. Students can also evaluate films by comparing them to other primary sources. 
Lessons that incorporate popular media can be more engaging, especially for young 
students. Films constitute a part of youth popular culture. Historical films can awaken 
curiosity even among people who would “not normally read” history books (Sorlin, 1988, 
15). Looking back at the public interest that Heneral Luna and Goyo had generated, I can 
attest to the truthfulness of this observation.  The documentary is just one of the many 
forms of “historical” stories that allow students to synthesize several facts, information, and 
disciplines, with imagination and fiction (Bage 1999). 

I have always held that film viewing should never be a stand-alone activity. The 
teacher has to provide significant scaffolding for genuine learning to take place. To 
achieve this, a well-crafted and curated lesson plan is indispensable. Aside from 
ascertaining factual accuracy, a teacher also needs to take care of other practical 
concerns (e.g. time-allotment, checking of  inappropriate content, equipment and software 
to be used, internet connection, assessment, etc.).  

14  For a study on the use of documentaries in teaching Social Studies in the Philippine setting, see Merlinda (2009).
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Current scholarship in history education suggests that the critical analysis of films 
can contribute to meeting certain competencies in historical literacy.  Before watching, the 
students should be equipped with tools and dispositions that will enable them to analyze 
the film’s historical and artistic dimensions. Powerful film-based instruction enables 
students to understand and evaluate a movie’s intentions as 1) an account of the past and 
2) its messages about how the past relates to the present (Marcus et. al. 2010). 

The analytical skills that they will develop will be useful to them even outside the 
school, as they will most probably continue to watch films in their adulthood. They can 
apply what they learned when they watch films and documentaries on their own. Students 
are supposed to understand the relationship between historical knowledge and evidence, 
and the way historians deal with contradictory claims (Ashby 2011, 138). The American 
Historical Association identified 5 C’s that describe the “foundations of history”: change 
over time, causality, context, complexity, and contingency. To Andrews and Burke (2007), 
these do not encompass the “universe of historical thinking”.16 But they provide a 
“remarkably useful tool” to help students formulate and support arguments based on 
primary sources; as well as understand and challenge interpretations related to secondary 
sources.”

Lastly, historical documentary films can expose students to diverse concerns, 
concerns, and experiences.  The class can engage in deep conversations on the most 
pressing problems and relevant issues of the day. As Hess (2004) noted, history classes 
are a “natural place” to include discussions on controversial issues; and documentary films 
are excellent tools to introduce and analyze them. Discussions on democracy, justice, 
human rights, citizenship, and civil liberties prepare students for democratic participation. 
Through the effective use of film, they can develop historical thinking skills, media literacy, 
historical empathy, civic virtues, etc. 

The Kingmaker has a lot to offer as a teaching and learning aid, especially in 
history, social studies, and media studies.

15 For a more thorough discussion of historical thinking, see Wineburg (2001) and Lee (2017).
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WORKSHEET 3: FOCUS ON THE FILM

Imelda as a“Natural Subject”

● Greenfield mentioned in an interview that Imelda is a “natural subject” for her (The 
Hollywood Reporter 2019). Why? How does The Kingmaker fit in her oeuvre?

● How did she come across the story of the Calauit Safari Park? 

● Why did she find it interesting?

Calauit as Cinematic Metaphor

● The story of the Calauit Safari Park is central to the film’s narrative and overall 
theme. It was used by the filmmakers as a metaphor for 1) the unbridled power and 
wealth of the Marcoses during martial law; 2) the parallel tales of the survival of 
Imelda and the safari park; and 3) the deleterious effects of inbreeding in the park 
and dynasties in government. 

● How did this cinematic metaphor affect your viewing experience? 

● Did you find it persuasive or not? 

The Kingmaker’s Mode

● In the previous section, I mentioned Nichols’ (2010) six modes of the documentary: 
Download a copy of the book: https://bit.ly/3vnvIfe 

● Read chapter 6. What types of documentary are there? Which mode of the 
documentary was used by the filmmakers?

● Can the film be categorized under just one type? Or does it contain elements from 
different types? 

● Identify specific scenes, conventions, or details to support your analysis.

“An Important Character Moment”

● In one memorable scene taken in her courtyard, Imelda was showing photos of 
herself with some of the world’s most prominent leaders. One of the framed 
photographs shattered on the concrete. Imelda did not even flinch. She just went on 
with her monologue while an aide silently picked up the shards of glass. Greenfield 
told Fortune that it was “a really important character moment” (Enos 2019).

● How did you react to that scene? 

● What does it tell us about Imelda’s character? 

https://bit.ly/3vnvIfe
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“A history of the present”

● Greenfield recounted that the editing took almost two years, and partly it was 
because they did not have an ending until Duterte won. Her initial intention was to 
focus on the story of Calauit as a concrete reminder of the extravagance of the 
Marcoses. To the filmmakers, Duterte’s war on drugs, support of the Marcos burial, 
attacks on critics, the press, and the judiciary was “history repeating itself.” She 
said “what started as a kind of almost a historical film became a history of the 
present because it dredged up all this history.” (The Hollywood Reporter 2019, 
emphasis mine). She also said that she “learned a lot about the fragile nature of 
democracy and the terrifying ease with which a country can return to 
authoritarianism.” (Evergreen Pictures 2019). Do you agree with the filmmakers’ 
appraisal of recent developments in the Philippines? 

● Are you convinced by the “return to dictatorship” argument of the film? 

● Etta Rosales and Noynoy Aquino share the view that poverty and marginalization 
have caused many Filipinos to identify with a strongman.  Do you agree with this 
analysis? 

On the Editing

● Lauren Greenfield and Per K. Kirkegaard, the editor of the film, deliberately placed 
the stories of torture towards the end of the film.
 

● What do you think the filmmakers want you to feel about the events?

● How did this affect the narration?

● What did you learn about the Marcos regime’s use of terror and torture? 

On Forgetting the Past

● One of the most thought-provoking scenes of the film is its ending, when Imelda 
said  “I gave birth to what I dreamt of and I always got my way. Now is the important 
thing. [intercut: giraffes running in Calauit]. In fact they are no longer there...”

● What are your thoughts on this powerful scene? 

● How did you feel about it?

● How did the documentary relate wealth with political power, political dynasties, and 
historical distortion?
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A “Dialectic” Narrative

● In a review published in The New York Times, Dargis (2019), described the film’s 
narrative style as “dialectic”. This pertains to the intercutting of interviews and 
archival photographs and video footage. The first half of the film documents 
Imelda’s role in the Marcos “conjugal” dictatorship up to the popular uprising of 
1986. The second half covers their relentless attempts at restoration, alliance with 
Duterte, and Bongbong’s vice presidential bid in 2016. It also allowed martial law 
victims to share their experiences and express their thoughts on recent 
developments under the Duterte presidency. 

● This dialectic narrative is one of the strengths of the film. It interrogates, challenges, 
and refutes Imelda’s version of reality (Wilkinson 2019). 

● Greenfield said that if one is critical, it is not difficult to notice that Imelda’s 
“rose-tinted narrative” contradicts written history and the testimonies of the Marcos 
regime’s victims (Evergreen Pictures 2019).

● Identify specific scenes that exhibit the effectiveness of this manner of presentation.

● What false claims of Imelda were refuted? 

Interview as Cinéma Verité

● Lauren Greenfield was interviewed by Terry Wilkinson (2019) for Vox. Here’s an 
excerpt of their exchange: 

Lauren Greenfield: First of all, I did want to also show her humanity, and I think 
you’re drawn into her humanity at the beginning of the film. But I tried to have the 
interviews themselves function as cinéma vérité. It’s not just about what she’s 
saying, but it’s also about the maids coming to help her or about a look or a 
gesture.

Alissa Wilkinson: Like when she knocks over those frames and breaks the glass 
in them, and the man nearby just starts cleaning them up while she keeps talking 
without missing a beat.

Lauren Greenfield: That’s really what I consider a vérité moment. Or in the 
interview where she starts moving a gold sheep or asking about makeup — in that 
interview setting, there are still telling, apparently unrehearsed moments.

● Greenfield said that she tried to “have the interviews function” as “cinéma vérité.”
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16 The observational approach is characterized by informal and intimate conversations to bring out the “inner life” of 
the subject. Ongoing events are recorded to allow the subject to explain themselves in their own way (Marshall 1993 
as cited in Carta 2015). The filmmaker does not tell the subject how to act or want to say. Observational films show 
not only the subject but also the filmmaker’s act of observing. This does not mean, however, that the filmmaker does 
not have directorial presence. Camera shots, for example, would very much depend on the vision of the filmmaker. 
Naturally, the dynamics of the filmmaker and the subject can affect dialogic understanding. In this approach, thematic 
reality fuses from the differents elements that constitute the film (Carta 2015). 

● Below are some notes on what cinéma vérité is:

Cinéma vérité (literally “truthful cinema”) is a documentary filmmaking style 
pioneered by Edgar Morin and Jean Rouch in the 1960s. The camera is always 
acknowledged as it records real objects, people, and events. It is also sometimes 
referred to as “observational cinema” or “direct cinema”(Aufderheide 2007, 44). 
There are still nuances in the use of these terms.17 But filmmakers agree that they 
are trying to capture reality and tell non-fiction stories (Eckhardt 2012, 14, emphasis 
mine). Verité combines improvisation with the use of the camera to “unveil truth” or 
“highlight subjects hidden behind reality”. It can involve stylized setups and 
interactions between filmmaker and subject. By deviating from conventions, the 
filmmaker attempts to represent truth “objectively”. Today, its techniques are being 
used in music documentaries, reality TV shows, newscasts, grassroots video 
projects, political advertisements, etc. It has lost its novelty but it can still persuade 
viewers that what they are seeing is real (Aufderheide 2007, 44; McLane 2012, 
236-237).

● Was Greenfield successful in making the interviews function as vérité? 

● In what ways did this approach affect your appreciation of the film?

Use of Aerial Shots

● Greenfield used a drone, a DJI Inspire 1 Quadcopter with 4K Camera and 3-Axis 
Gimbal for shots of Calauit, Metro Manila, and its slums (Eagan 2019).

● How did you find the use of aerial shots?

● How did it affect the film’s narration?
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B-Roll and Sources 

The term B-roll refers to the pictures and sound that support on-camera interviews and 
narration sequences. B-roll footage is crucial in narrating and explaining the story 
(Eckhardt 2012, Chapter 7). In The Kingmaker Production Notes (2019), there are 
acknowledgments of the different institutions that provided them possible materials for 
their B-roll footages. 

● What kinds of historical sources did the filmmakers use for its B-roll footages?
● Where they effective in highlighting the filmmakers’ perspective? 

On Money and Impunity

The Kingmaker was able to capture scenes of Imelda distributing money – to street 
dwellers, from inside her car; to cancer patients at the Philippine Children’s Medical 
Center; inside the church; to young boys. What does this tell us about the relationship of 
money and impunity?

In direct cinema the filmmaker records events where the subject and the viewers are unaware of the camera. This is 
what Nichols (2010) calls this the “observational mode” or “fly-on-the-wall”. The film crew would spend a lot of time 
with the subjects. As a result, they will get used to the crew and act naturally (Eckhardt 2012, 13). Sometimes, the 
director can also ask questions or give comments. 
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“I miss the clout of being First Lady...”

● Imelda remarked that she “misses her clout” as First Lady. Rowan (1976) 
nicknamed Imelda Marcos “iron butterfly”. At least two book-length biographies 
used “steel butterfly” (Pedrosa 1987; Ellison 1988). According to Tiongson (1997): 
Her personality is a fusion of the “beauty of the butterfly” and the “strength of steel”. 
The Kingmaker’s depiction of Imelda corresponds with the Imelda of Pedrosa and 
Ellison. 

● She served as Governor of the Metropolitan Manila Area (1975) and Minister of 
Human Settlements (1978).

● She was sent as personal envoy of President Marcos to many countries, e.g. Italy 
(1970), Yugoslavia (1972), Soviet Union (1972), People’s Republic of China (1974), 
Libya (1976), Iraq (1981), etc. She signed important treaties with communist and 
Islamic countries during the Cold War. 

● The power that she wielded rivalled her husband’s. She was not just “First Lady”. 
She was “the other president” (Romulo 1987; Tiongson 1997). Primitivo Mijares 
entitled his tell-all book The Conjugal Dictatorship of Ferdinand and Imelda Marcos 
1 (1976) to describe the iron rule of the first couple. 

● Imelda Marcos became the symbol of the greed and ostentatiousness of the 
regime. Her unquenchable lust for power and wealth contributed to the country’s 
ruin (Manapat 1991; Aquino 1999; Brillantes 2005; Mijares 1976; Salonga 2007; 
Robles 2016). 

DISCUSSION NOTES: FOCUS ON THE CONTENT
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“This shaped my character”

● The “happy childhood in the province”, the pain of losing her mother, her beautiful 
marriage, her nervous breakdown – all these are part of the oral narrative that she 
has been sharing for a long time. Imelda’s mother, Remedios Trinidad, was the 
second wife of Vicente Orestes Romualdez. Vicente was “not so successful and was 
always having financial troubles” (McDougald 1987, 134). He is said to be financially 
dependent on his more successful brothers - Norberto, who was Chief Justice of the 
Supreme Court and member of the Philippine Assembly and Miguel, who was once 
Mayor of Manila during the American Period (Chua 2010, 97). Family squabbles 
caused Remedios and her children to move out of their house in San Miguel, Manila, 
and live in its converted garage, “sleeping on long boards propped up by milk 
cartons” (McDougald 1987; Pedrosa 1987). Remedios’ difficult life took its toll on her 
health. She died of pneumonia on December 7, 1938. Imelda was only eight years 
old. When Imelda became First Lady, she had their old house on General Solano St. 
demolished. She then bought and renovated the nearby Goldberg Mansion. There 
she entertained foreign guests claimed that it was her “childhood home” (Seagrave 
1988, 59 cited in Chua 2010, 99).

● Imelda’s official biographer, Kerima Polotan (1970), has written about her nervous 
breakdown. This happened in 1957, when Ferdinand was running for a third term as 
Congressman of Ilocos Norte (Chua 2010, 36). It was also mentioned in her 
unofficial biography by Carmen Navarro Pedrosa (1969, 1987). Imelda’s narration 
about Ferdinand’s willingness to “give up politics” for her was already mentioned in 
Ramona Diaz’ documentary Imelda (2003). But there was more than one case of 
nervous breakdown. Apparently, it was not only the pressures of her involvement in 
politics that affected her mental health. It was Ferdinand’s relationship with another 
woman, Carmen Ortega, with whom he has four children (Seagrave 1988 as cited in 
Chua 2010). The Dovie Beams affair is well-documented (Mijares 1976; Romulo 
1987; Rotea 1983; Seagrave 1988; Ellison 1988). In the film, Beth Day Romulo 
mentioned how Imelda cried on Carlos P. Romulo’s shoulders because of her 
husband’s infidelity. According to Pedrosa: “When the Dovie Beams affair happened, 
she then took it upon herself to prove her worth, that she was someone to contend 
with.” (Tiongson 1997). These above-mentioned accounts belie Imelda’s statement 
that “she doesn’t remember any bad or ugly situation” in her marriage.  
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On Imelda’s “Mothering”

● How did Imelda use the words “mother” and “mothering” in the interviews? What 
meanings can you deduce from her narrations? 

● Prof. Michael Charleston “Xiao” Chua’s MA History thesis analyzed the impact of 
Imelda’s projects as Governor of Metro Manila and Minister of Human Settlements. 
But beyond probing into how she transformed the landscape of the metropolis and 
of Philippine society, it is also a pioneering exploration of her ideas, including her 
notions of power and leadership (see Chua 2010, 2012c). . 

● Imelda Marcos herself explained how she tapped folklore to articulate and stake her 
claim to power:

“President Marcos and I go back to our cultural genesis of 
Malakas and Maganda. I do because we are so proud of our 
culture.... I like our culture, our culture by a divine whim a 
bamboo was split, together man and woman was (sic) born, 
man was called si Malakas and woman was to be Maganda, 
...and how to use the two. Marcos ensured that Malakas will 
be used for peace and not for war, otherwise we still be in 
the law of the jungle, might is right, survival of the fittest. 
Beauty is for giving, beauty is for nurturing, caring, for love, 
beauty is not for me, so ah, I start with your answer I go back 
to our beautiful cultural genesis of Maganda and Malakas... 
Now, plus the fact that by cultural genesis, in our culture, I 
have to be beautiful!” (Marcos 2004 as cited in Chua 2010, 
24)
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● Coming out of a single bamboo, Malakas and Maganda were considered equals. 
Imelda consciously sought to match her husband’s clout. There is evidence that as 
early as 1976, the regime was already cultivating the image of the first couple as 
Malakas and Maganda (see Rowan 1976). Chua (2008-2009, 2010) noted that 
Imelda was the “principal conceptualizer” of this state propaganda that was derived 
from the Filipino cultural genesis. Murals of Malakas and Maganda were 
prominently displayed in public buildings and government offices (e.g. Philippine 
Children’s Medical Center, the hospital that Imelda visited in The Kingmaker). There 
is a wood-carving version of the genesis in the Sto. Niño Shrine (Romualdez 
Museum) in Tacloban, Leyte (Chua 2021). Imelda had this mansion built in the early 
1980s to be viewed. This house-and-museum reflects the official representation of 
her past and her role as mother of the country (see Chua 2008-2009). In time, 
Ferdinand and Imelda had their own epics (see Ramos, Manuel, Hornedo, Tiangco 
1980, 269-385).  She led the “state performance of folklore” to legitimize their 
conjugal rule (Chua 2010). 

● This is how Imelda explained her notion of “mothering” to Chua (2010, 84):

Use beauty for giving, for love, iba ta...Iba tayo and when 
you give beauty selflessly and endlessly that is mothering. 
Mothering is a selfless and endless giving of the good, the 
true, the beautiful. They ridicule me all the time, “Si Imelda, 
the good, the true, the beautiful!”...And so I said about that 
...the good, the true, and the beautiful, that’s really God 
made real. Now they laughed at me, they ridiculed me, I 
have so many names: Imeldific — meaning extravagant, 
excessive, frivolous, vulgar, [ang la-laki nalagay sa dictionary 
pinagtatawanan]...I don’t mind being excessive beautiful! 
Then in the ideological dimension of beauty, beauty fiis 
discipline, beauty is order, is harmony, beauty is art. And in 
the theological dimension of beauty, God and love is made 
real in what is beautiful...
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● In The Kingmaker, Imelda mentioned that Ferdinand was both a husband and “a 
mother” to her. Imelda’s notion of mothering is not bound by a person’s biological 
sex. She says that “as long as a person has a heart, a soul, he or she is a mother” 
(Chua 2010, 81). 

● In line with her appropriation of Maganda, she assumed the role of patroness of 
culture  and the arts. In  Tiongson (1997), she said that Ferdinand, as father, built “a 
house” for the nation. Her role as first lady was to “make it a home”. Love when 
made real, she continued, is beauty. Our beautiful traditions, values, arts, dances, 
music constitute our culture (Chua 2010).

On Imelda as ‘Kingmaker’

● Carmen Pedrosa (1987, 9) eloquently described the crucial role that Imelda 
played in her husband’s presidential bid in 1965:

“The area of the campaign covered 1,700 municipalities, all 
of which had to be visited. It was Imelda who made sure 
that her husband’s campaign reached the most obscure 
and remote parts of the country, hopping from airplanes, 
jeeps, and bancas. She remembered the names of political 
leaders and their families and circumstances. She knew 
who needed a new roof, who was celebrating a wedding 
anniversary, who mourned a recent death. For these 
myriad tasks, the most precious talent was sheer 
endurance, a virtue not often found in aristocrats. 
Sleepless, determined, energetic Imelda fulfilled the role to 
the chagrin of Marcos and sturdier colleagues. Her 
reputation as an accomplished political arm of Marcos 
during the campaign was well deserved, and the 
President-elect conceded that she was responsible for a 
million votes, the margin that made him victor. It also 
established her as a political figure by an indirect mandate. 
Later Imelda’s political role would be amplified by groups in 
the Marcos camp who would use her to further their own 
political fortunes.” 
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● Ferdinand’s acknowledgment of Imelda’s effectiveness as a campaigner was 
confirmed by Beth Day Romulo (1987, 33). She noted that at that time, Imelda was 
still a neophyte in politics. The “strident monologues and political arrogance” of her 
later years was not apparent. In The Kingmaker, Imelda mentioned that she was “of 
help to him” because the Romualdezes “came from the south.” Ferdinand once 
said in an interview: “Imelda is from the south, while I am from the north. If we will 
unite, we can cover the entire country” (Tiongson 1997). 

● According to Imee, like their dad, they considered Imelda as their “secret weapon”. 
When they are politically besieged in their northern bailiwick, they turn to their 
mother to seek help. She said people cannot say no to Imelda because she has 
helped a lot of people (Chua 2010, 49). 

● Imelda’s powers far exceeded her formal titles. She “moved people and assets as 
she pleased” (Robles 2016, 162). Imelda, now 92, has survived campaigns, 
intrigues, assassination, revolution, exile, and decades-long litigations over 
plundered wealth. She is now playing kingmaker to her son. Bongbong said his 
mother wanted him to run since he was eight years old. There is no doubt as to the 
accuracy of his description of his mother: “she is so political an animal, really...”

Imelda’s Edifice Complex

● “Edifice complex” is a play on Oedipus complex, a concept in Freudian 
psychoanalysis. It was coined by Behn Cervantes in 1969 to criticize the 
construction of Imelda’s Cultural Center of the Philippines (CCP). President Marcos 
was seeking re-election at that time. It also refers to Imelda Marcos’ proclivity to 
construct grandiose structures using public funds and foreign loans. 

● These buildings include the Cultural Center of the Philippines (CCP), Philippine 
International Convention Center (PICC), Manila Film Center, National Arts Center, 
Lung Center of the Philippines, National Kidney Foundation of the Philippines 
(National Kidney and Transplant Institute), Philippine Plaza Hotel (Sofitel Philippine 
Plaza), and Manila International Airport (Ninoy Aquino International Airport) 
Terminal 1. They functioned as propaganda – a projection of the progress and 
prosperity that the country has achieved under the New Society (Bagong Lipunan) 
(see Cervantes 1984; Romulo 1987; Manapat 1991; Lico 2003). 

● In The Kingmaker, there is a video footage of Imelda instructing people to “knock 
everything down...because progress cannot wait”. The regime’s urban housing 
projects often led to the forcible relocation of squatters because the poorest could 
not afford these constructed dwellings (Ibon Facts and Figures 1980, 1-5). Imelda 
became famous for building high, whitewashed walls to conceal the slums from 
foreign visitors (Robles 2016; Bello et. al. 1992). 
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● Some of Imelda’s showcase projects were rushed to meet an international event. 
For example, 18 luxury hotels were constructed for the delegates of 1976 IMF and 
World Bank conference. 14 of the 18 hotels were financed by a US $ 500 million 
loan backed by government guarantees. It turned out that many of the hotels were 
owned by the Marcoses through dummies (Robles 2016, 160). 

● The Manila Film Center was rushed for the Manila International Film Festival. The 
building collapsed in the early morning of November 17, 1981. According to 
Associated Press junior photographer Andy Hernandez who witnessed the 
tragedy, 169 workers were buried. Film magazine reported over 200 casualties 
(Robles 2016, 161). According to Brocka (1987), Imelda ordered that the workers 
be buried to prevent the delay of the construction. He added that there was a 
news black out after that.  

● Most of the regime’s showcase projects were “not that productive and outrightly 
wasteful”. The more urgent reason for pursuing them was the opportunity to use 
government activity as a vehicle for private gain (De Dios et. al. 1984, 14, 
emphasis mine). 

● The regime depended heavily on foreign borrowing to finance its infrastructure 
projects. These loans plunged our country into debt. In 1983, the Philippines was 
one of the ten most indebted countries in the developing world, with a total debt of 
around $ 25 billion (De Dios et. al. 1984; Abinales and Amoroso 2005). 

● The New Society’s promise of reforms, institution-building, and industrialization 
did not materialize. Massive corruption, cronyism, repression, and external debt 
characterized this period in our nation’s history (Javate-De Dios 1988; Manapat 
1991; Boyce 1993; Youngblood 1993; Bello et al. 1992; Aquino 1999; Miranda 
2001; Robles 2016).  
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“Like a star in a dark night...”

● Imelda recounted that when she was First Lady, she dressed up when she had to 
visit  slum areas. She said she “needs to be beautiful” because the poor “always 
look for a star in the dark of the night”. 

● Then, a shanty town resident named Resty Ortiz praised Imelda for being 
beautiful and well-shod despite her advanced age. She claimed that they “did not 
experience hunger” during the time of Marcos. She said that she will vote for 
Bongbong Marcos “so things will change”. 

● This for me is one of the most eloquent examples of the effectiveness of the film’s 
“dialectic narrative”. 

● The irony of this particular scene is painful to watch. But it also confirms how 
much Imelda, as a consummate politician, truly understood the mentality of the 
poor: 

“...Imelda was especially popular with the poor, who comprise the mass base of 
Philippine Society. If she had enemies or political opposition, it was apt to be 
among the well-educated and the well-to-do, who were suspicious of her 
sentimentality, grand gestures, and extravagance” (Romulo, 1987, 97).

The Calauit Safari Park

● What happened to the original settlers of Calauit after they got evicted? These are 
notes from G.R. No. 156022:

● Calauit is a 3,600-hectare island that forms part of the Calamianes Group of 
Islands in the Province of Palawan. In 1973, The Bureau of Lands surveyed 
Calauit for the purpose of “titling their landholdings”. In 1975, the settlers were 
informed that it will no longer push through because a “zoo for exotic animals from 
other countries” will be established in the island. 
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● They were also told that they will relocated to Halsey and Burabod in Culion, 
where the lands are “more fertile”. They were also assured of government 
services and facilities (e.g. irrigation, electricity, waterworks, housing, school, 
healthcare, etc.). The petitioners alleged that they were harassed and intimidated 
by the Philippine Constabulary (PC) to accept the offer. 

● On August 31, 1976, President Marcos signed Proclamation No. 1578, which 
declared the Island of Calauit as a “Game Preserve and Wildlife Sanctuary”. It 
prohibited the “hunting, wounding, taking or killing of wild animals and birds” 
within the territory. The Department of Natural Resources (DENR) created the 
Calauit Special Project (CSP) to manage and operate the Calauit Sanctuary. In 
1981, the Presidential Committee for the Conservation of the Tamaraw (PCCT) 
absorbed the CSP. In 1985, it entered into a contract with the Conservation and 
Resource Management Foundation, Inc. (CRMF) to carry out the functions of the 
CSP. 

● The petitioners complained that life in the resettlement areas was “unbearable” – 
that the lands were not suitable to farming, and that the government failed to 
provide the social services and economic opportunities that it promised. 

● After EDSA People Power, the settlers and petitioners organized themselves into 
the “Balik Calauit Movement”. They aired collective grievances to the new 
administration. When they returned to the island, they were driven away by the 
CRMF. Consequently, they filed a complaint in the Philippine Commission on 
Human Rights (PCHR). The PCHR formed a fact-finding commission and 
dialogued with the petitioners. In 1987, the commission recommended the 1) 
repeal of Proclamation No. 1578 for violating the settlers’ human rights and 2) the 
immediate return of the settlers to Calauit.  

● On March 25, 2008, pursuant to Republic Act No. 8371 (The Indigenous Peoples’ 
Rights Act of 1997) the Office of the President, through the National Commission 
on Indigenous Peoples (NCIP) issued a Certificate of Ancestral Domain Title 
(CADT) to over 3,683.2324 hectares of land in the Municipality of Busuanga, 
Province of Palawan, in favor of the Tagbanua Indigenous Cultural Community, 
which comprised the communities of Barangays Calauit and Quezon, Calauit 
Island, and the Municipality of Busuanga (G.R. No. 156022). 

● On July 6, 2015, the Supreme Court set aside the previous rulings of the 
Regional Trial Court (RTC) of Puerto Princesa (1994) and the Court of Appeals 
(2002) (G.R. No. 156022). It upheld the rights of possession and ownership of the 
Tagbanwas of their ancestral lands. The Balik-Calauit Movement had to fight for 
their rights for two decades. 

● After the EDSA People Power, Calauit was colloquially called “Bongbong’s Safari 
Park” because he used to visit the park to hunt. Obviously, this goes against his 
father’s Proclamation No. 1578. In Reyes and Jose (2012-2013, 459-460), there 
are two photos of then Governor Bongbong Marcos hunting a wild boar. 
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On the Missing Paintings

● The two paintings behind Imelda (center) were declared as missing artworks. 

● The painting above her left shoulder is Jardin de Kaw Pres dela Serre 1892 by 
Camille Pisarro. It has an original acquisition cost of $ 420,000.00. 

● The one above her right shoulder is Femme Couche VI (Reclining Woman VI) by 
Pablo Picasso. 

On Historical Distortion

● Historical revisionism is often used to refer to the manipulation of historical events 
to promote political objectives (Cattini 2011, 32-33). However, it should be noted 
that there is such a thing as a “legitimate” historical revision (Lipstadt 1993; 
Shermer and Grobman 2002). Historians revise or update historical knowledge 
when they introduce new data, explore a new problématique, or offer new a 
interpretation on old topics and debates. Access to new evidence, scientific 
developments in research, changes in the dominant intellectual framework, new 
explanations on causation are just some of the reasons for revising history. 

● I argue that historical distortion is more apt in describing the Marcosian campaign 
to “rewrite” our history (see Bautista 2018; Talamayan 2021). By historical 
distortion, we mean that it has no scientific bases.  The historical narrative is 
deliberately being twisted, falsified, and altered to promote their political agenda 
and interests. This phenomenon is also referred to as historical negationism. If the 
intention is to erase or conceal events (e.g. the Holocaust in German history), it is 
also called historical denialism.

● How do you relate Imelda’s “perception is real and the truth is not” to the 
phenomenon of historical distortion?
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The Golden Age that Never Was

● The Marcoses were filmed peddling the myth that the Marcos era was a time of 
progress, prosperity, and order. Talamayan (2021) refers to this as “politics of 
nostalgia”. 

● Consider the following lines: 

Imelda:       “My dream for my country is to regain paradise for all...”
 
              “This was a little paradise...” [Manila]
 
Bongbong: “Our country has lost its direction...What happened? Why have we                        

           been stuck in the quicksand of poverty?”
 
                    “We who have enjoyed a time when the Philippines was seen as a                          

      bright light in the community of nations, when we ourselves were           
        proud to be Filipinos. We enjoyed that time. Unfortunately, that time         
        has passed. It’s now time to return to that moment in time.”

 
● While it is true that there were significant economic gains under Marcos, particularly 

in the first term (1965-1969) and in the years following the imposition of martial law 
(1972-1977), it is erroneous to claim that the economy was performing at its peak 
for the entire period Marcos was in power (1965-1986). This is unhistorical wishful 
thinking.

● The restoration of peace and order that followed  the imposition of martial law 
created a more favorable business climate. There was a dramatic increase in 
foreign investments. Technocracy and US backing convinced Filipino elites of the 
efficiency of “constitutional authoritarianism”.  

● The economy benefited from infrastructure development, low-interest loans, cheap 
credit, and subsidies. It posted a real GNP growth at an average of 6.5% per 
annum (1972-1977) (Timberman 1991, 87). 

● The world commodity boom (1973-1974) caused the prices of major export 
products to soar. As a result, the economy posted a balance of payments surplus of 
110 $ million (Tiglao 1988, 38-39). 
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● The high demand for overseas contract workers in oil-producing countries of West 
Asia increased our remittances (Tiglao 1988, 38-39). The government also 
expanded the service and commercial sectors.  It also provided affordable urban 
housing through the Bagong Lipunan Sites Services (BLISS). 

● These are probably the years of relative prosperity that many Filipinos are nostalgic 
about. But truth be told, the martial law regime was not able to sustain its initial 
accomplishments. A confluence of internal and external factors caused the 
economy to falter towards the end of the 1970s. After the Aquino assasination, the 
political and economic fragility that the country has been experiencing became a 
full-blown economic crisis. 

● The gruesome murder was followed by a record amount of capital flight. Our credit 
lines were cut as a result of the disillusionment of businesses and strains in our 
relations with the US. There was peso devaluation, a sharp rise of budget deficit, 
and massive unemployment (Miranda 2001, 96; De Dios and Hutchcroft 2003, 50). 

● The rise in the prices of manufactured imports led to inflation and an erosion of real 
wages and salaries of workers (Miranda 2001, 98-99). Industries that required 
importation of raw materials were obliged to close or slow down production. 

● Mass layoffs followed. Unemployment escalated from 14.7% in 1978 to 24% in 
1982 (Boyce 1993, 27, 31). In 1983 alone, 68,000 workers lost their jobs. 

● The deficits of the national government mounted from 1.2% to 4.3% of the GNP 
between 1978 and 1982. The inflation rate increased from less than 10% in 1983 to 
an average of 50% in 1984. 

● At that time, it was the country’s highest inflation rate since World War II 
(Timberman 1991, 136). 

● The economy posted negative GNP growth from 1981 to 1985 (Miranda 2001, 36). 

● 59% of Filipino families were living on or below the poverty line (National Census 
and Statistics Office (NCSO) data as cited in Timberman 1991, 21). 

● Mandrilla and Punongbayan (2016) noted that it took 21 years before our country’s 
GDP per capita was able to return to its 1982 level. 

● According to our own Ministry of Health, 3/4s of Filipino children were experiencing 
malnutrition (Dalton 1978, 35-36; IBON 1979, 3). In 1985, 3.5 million children were 
underweight; 1/3 were experiencing first and second degree malnutrition. In the 
poorest regions, poverty incidence was as high as 73%. (Timberman 1991, 21). 

● Confidence in the likelihood of an economic recovery was eroded by revelations of 
rapaciousness of the Marcoses and their cronies. 
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● Salonga (2000, 232-233) identified the different methods that the Marcoses used to 
amass and conceal ill-gotten wealth: 1. creation of monopolies, 2. awarding of 
loans to favored individuals, 3. outright take over of public and private enterprises, 
4. direct raiding of public treasury and government financing institutions, 5. 
issuance of decrees and orders to favor certain individuals and enterprises, 6. 
kickbacks and commissions from firms and enterprises doing business in the 
country, 7. use of shell corporations and dummy companies to launder money and 
invest in real estate, 8. Skimming off foreign aid and other forms of national 
assistance and 9. Depositing with the use of pseudonyms and numbered accounts 
here and abroad. 

● The sophistication of the techniques that they used to hide their ill-gotten wealth 
overseas makes it difficult for all of us to fully comprehend the magnitude of the 
corruption. They never apologized for their crimes. In 2012, Jessica Soho asked 
then Senator Bongbong Marcos about their plundered wealth. His reply: "where are 
these staggering amounts of money? I haven't seen any of it. Where is it?"

● In 1986, the Swiss government ordered the freeze of all Marcos bank accounts.

● In 1997, the Supreme Court ordered the Marcoses to pay their estate tax 
amounting to Php 23 billion. The ruling became final and executory in 1999. After 
refusing to pay for decades, the estate tax is now at Php 203 billion. The Swiss 
Federal Supreme Court also decided in a landmark case that the Marcos Swiss 
deposits had been “criminally-acquired” and “had an illegal provenance” (Salonga 
2000, 264).

● In 1999, on the 13th anniversary of EDSA People Power, Bongbong insulted human 
rights victims of the Marcos regime, whom he noted were “squabbling for 
compensation” (Robles 2016, 8).

● In 2003, the Supreme Court ruled that any property of Ferdinand and Imelda 
Marcos that exceeded their declared lawful income of $ 304,000 is considered 
ill-gotten. The $ 680 million that the Presidential Commission on Good Government 
(PCGG) recovered was “stolen by the Marcos spouses from the Republic.”

● In 2012, based on a 2003 ruling, the Supreme Court declared that the sequestered 
paintings and pieces of jewelry of Imelda Marcos were also ill-gotten.

● In 2013, the Republic Act 10368 (Human Rights Victims Reparation and 
Recognition Act) was enacted. The compensation funds came from Marcos Swiss 
accounts.

REFLECTIONS: THE COST OF FORGETTING (OR NOT KNOWING)
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● In 2012, the Supreme Court affirmed the 2009 decision of the Sandiganbayan and 
declared all the assets of Arelma, an entity created by Ferdinand Marcos Sr., 
forfeited in favor of the Republic of the Philippines. Marcos Jr. sought to frustrate 
the forfeiture of the $ 40-million Arelma account in a litigation that lasted for 14 
years. 

● In 2018, the Sandiganbayan declared Imelda Marcos guilty of seven counts of graft 
for depositing up to $ 200 million in Swiss foundations during her governorship of 
Metro Manila. She was sentenced to between six and eleven years in prison for 
each count. She was released on bail. She appealed her case in the Supreme 
Court. 

● In 2021, the PCGG has recovered Php 174,240,975,632.47. This amount was 
distributed to three main beneficiaries: the Comprehensive Agrarian Reform 
Program (CARP), human rights victims under the RA 10368, and the Coconut Levy 
Trust Fund. 

● Marcos Jr. cannot travel to the United States because he could be jailed for 
contempt for disobeying the District Court of Hawaii’s order to compensate human 
rights victims. 

● We can access the past indirectly through memory, history, and relic (see 
Lowenthal 1985, 185-259). Memory, as a form of awareness is intensely personal. 
It is subjective, experiential, and selective. History, on the other hand, is sometimes 
viewed as a “collective memory” of a people (Diokno 2001, 79). Open to the public, 
its veracity and accuracy can be scrutinized. Historians use the historical method in 
conducting their research. Relic refers to tangible objects or traces of the past. It 
requires interpretation. There is always politics in remembering. Personal memories 
can contradict written history. Individuals, families, organizations, and interests can 
have conflicting perspectives of a particular historical event or period. To Diokno 
(2001, 79), how we choose to remember martial law is an “assertion of our shared 
past”. 

● I have always encouraged discussions inside and outside the classroom. I am all 
for a historically-grounded analysis and assessment of the post-EDSA 
governments. However, a meaningful exchange can only commence if our 
countrymen are well-informed. As a teacher and student of history, I believe in 
scholarship. I maintain that arguments and interpretations of the past should always 
be founded on authentic and credible information. 

● The Marcoses and their cohorts are playing with our frustrations of post-EDSA 
society. They are deliberately painting the Marcos era as a Lost Eden in order to 
rehabilitate the fallen dictator and sanitize the crimes of his regime. They even 
mock Filipinos for struggling against the dictatorship. This narrative informs much of 
the social media content generated by accounts, pages, and channels that distort 
history for the Marcoses. 
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● The Marcos regime’s human rights record in the oft-cited Amnesty International 
(1977) report: 70,000 imprisoned, 34,000 tortured, 3,240 killed (Tiongson 1997). 
Estimates of the Marcos ill-gotten wealth is at US $5–10 billion. 

● Many of the regime’s unrepentant plunderers, murderers, torturers, and rapists 
escaped punishment. Worse, many of them were able to keep their plundered 
wealth and are still presiding over our national life (see Diokno 2001; Caroll 2001; 
McCoy 2001). 

● To the Jesuit sociologist John J. Caroll (2001, 265), our willingness to forget the 
massive crimes of the Marcos regime reflects a “lack of common conscience” and a 
“weak of sense of nation and common good”.

● I think what lies beneath the confused nostalgia for martial law is the perception 
that EDSA did not improve the plight of many Filipinos (Campomanes 2012). But 
while it is true that the revolution did not significantly change the structure of power 
and wealth in Philippine society (see Anderson 1988; Nemenzo 1988; Curaming 
and Claudio 2010) we must not fall into the trap of imagining that we were better off 
under the dictatorship. 

● If the dictatorship was indeed a golden age, why did Filipinos from all sectors of 
society unite to overthrow it? I cannot afford to be silent when historical truth is 
being pretzeled by forces that are so determined to make our people forget. 

● This year, our nation will be commemorating the 50th anniversary of the declaration 
of martial law. 

● Former Senator Bongbong Marcos, only son and namesake of the late dictator is 
presidential frontrunner in all pre-election surveys conducted in the past few 
months. Meanwhile, many Filipinos are still debating on what really happened 
during the Marcos regime. For many years, social media platforms have been a 
battleground for all kinds of opinions on how should we view and judge the Marcos 
regime. Even educators are still arguing on how martial law should be taught in 
history and social studies classes. 

● How can memory and history help us pursue and uphold justice? 

● How can documentary films like The Kingmaker contribute to the forging of 
collective memories and historical consciousness? 



63

A FILM STUDY GUIDE OF THE KINGMAKER

POST-VIEWING ACTIVITY SUGGESTIONS

● Intertextual Analysis. Write a comparative review of Ramona Diaz’s Imelda (2003) 
and Lauren Greenfield’s The Kingmaker (2019). Compare the historical and 
creative aspects of the two documentaries. Are there differences in the depiction of 
Imelda and her role in Philippine history? Publish your work online. 

● Textual and Contextual Analysis. Write a review of a historical feature film on the 
Marcos era. As with the first suggestion, you are expected to analyze its content 
and technical elements. What was the context of its production? How did it 
contribute to your understanding of the Marcos era?  Which scenes gave you a 
glimpse of what life was like under the Marcos regime? Publish your work online. 

● Alternative Poster. Make your own The Kingmaker poster. Write a short essay on 
the back of the poster to explain its elements and characteristics. 

● Lakbay-Martial Law.  Visit a landmark, site, or museum. Record a 15-20-minute 
video of yourself while conducting a tour of the site. Explain the importance of the 
site and/or its collection. 

● Interview a martial law survivor. Record a 10-minute interview with a martial law 
survivor. The challenge is to draw out her personality and experiences. 

● Organize an Exhibit. Organize and curate your own exhibit on “5 essential truths 
about martial law” in the Philippines. You will need help from your teachers and 
classmates for this activity. 

● Quote card.  Choose a remarkable line or dialogue from the film. Make you own 
quote card and post in Facebook. It should contain a photo of the person and his or 
her statement. For your caption, write a short biography of the person. Three to four 
paragraphs should be enough. Cite your sources using the Chicago in-text format 
(author-year). Students with the most number of shares and re-tweets will get extra 
points. 

● Autobiography. Write a short autobiography. Cite your sources using the Chicago 
in-text format (author-year). You are highly encouraged to use primary documents 
and photos in your narration. 
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GUIDE QUESTIONS FOR DEBRIEFING

● Why and how do authoritarian leaders gain popular support?

● What do you think are the strengths and weaknesses of democracy?

● What lessons did we learn from the film-viewing and the discussion?

● Do you think democracy is working in the Philippines? 

● What aspects of our democracy can be improved? 

● Who is responsible for making it work? Can you do something about it?
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A FILM STUDY GUIDE OF THE KINGMAKER

DAKILA - Philippine Collective for Modern Heroism is an organization creatively building a 
movement of heroism towards social transformation. DAKILA cultivates one's innate heroism, 
organizes communities of heroes and creatively fosters social involvement by building one's 
capacity to make change, influencing individuals and groups to be part of the movement for 
change, and taking on advocacies and social concerns to bring about strategic actions that 
make real change. 

Dakila was founded in 2005 by multi-awarded writer Lourd de Veyra, musician Noel Cabangon, 
actor Ronnie Lazaro, Parokya ni Edgar bassist Buhawi Meneses and comedian Tado Jimenez.

www.dakila.org.ph 

Active Vista is an institution established by DAKILA to support its mission of building the 
movement of heroism towards social transformation. Active Vista facilitates the learning process 
of empowering citizens to become agents of social change. It utilizes the arts, media, and 
popular culture in human rights education by providing platforms and avenues for citizen 
engagement. It organizes the annual Active Vista International Human Rights Festival in the 
Philippines. 

For screening requests, fill-out this form: bit.ly/AVScreeningRequestForm
For inquiries, email us at screenings@activevista.ph

www.activevista.ph

http://bit.ly/AVScreeningRequestForm
mailto:screenings@activevista.ph



